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THE  NATIONAL  ACADEMY  OF  DESIGN. 


The  first  step  in  the  founding  of  an  Academy  of  Art  was 
taken  by  a few  citizens  of  New  York  in  1802.  Their 
names  were  Edward  Livingston,  Colonel  William  Smith, 
Dr.  Joseph  Brown,  John  B.  Prevost,  William  Cutting, 
William  M.  Seton,  and  Stephen  Van  Rensselaer.  They 
chose  Edward  Livingston  as  president.  He  was  United 
States  District  Attorney,  and  Mayor  of  New  York  at  the 
time  the  City  Hall  was  built.  The  secretary  was  Dr. 
Peter  Irving,  an  elder  brother  of  Washington  Irving,  and 
editor  of  the  Morning  Chronicle.  They  adopted  the  title 
of  “The  New  York  Academy  of  the  Fine  Arts.’’  They 
proposed  to  issue  500  shares,  at  $100  each.  In  1808 
they  obtained  a charter  with  a name  changed  from  “ The 
New  York’’  to  “The  American  Academy  of  Arts.’’ 
The  first  officers  under  the  charter  were  men  of  fame  in 
this  city  : Robert  R.  Livingston,  president ; John 
Trumbull,  vice-president ; DeWitt  Clinton,  Dr.  David 
Hosack,  John  R.  Murray,  William  Cutting,  and  Charles 
Wilkes,  directors.  Trumbull  was  the  only  artist  in  the 
direction.  A few  years  previously  a collection  of  casts 
had  been  bought  in  Paris  for  this  Society  by  Robert  R. 
Livingston,  then  our  Ambassador  to  France,  the  cost  of 
which  seriously  crippled  the  treasury  of  the  infant  Acad- 
emy. An  exhibition  of  these  casts  was  held  in  a vacant 
riding-school  in  Greenwich  Street,  near  the  Battery,  then 
the  centre  of  the  highest  fashion.  Five  dollars  was 
charged  for  a season  ticket,  but  the  gay  public  swarmed 
past  for  their  promenade  on  the  Battery,  leaving  the 
mighty  Greek  masters  to  a handful  of  curious  students. 
For  several  years  afterward  this  collection  was  stored  in 
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various  places  till,  in  i8i6,  an  effort  was  made  to  revive 
the  neglected  Academy. 

A DEBT  OF  GRATITUDE. 

The  arts  of  our  city,  yes  and  our  country,  owe  a debt 
of  gratitude  to  the  liberal  founders  of  the  American 
Academy  for  their  introduction  of  these  casts,  which, 
with  others  added  by  purchase  and  by  gift  of  foreign 
governments,  formed  a large  and  valuable  collection,  a 
source  of  instruction  to  students  from  that  day  to  the 
present,  for  they  are  still  together  and  in  use.  The 
effort  to  revive  the  old  Academy  in  i8i6  was  successful. 
DeWitt  Clinton  was  then  its  president,  and  through  his 
powerful  influence,  united  to  that  of  the  genial  and 
energetic  Dr.  Hosack,  Cadwallader  Golden,  Colonel 
Trumbull,  and  others,  the  corporation  of  the  city  ap- 
propriated to  the  use  of  the  Academy  the  upper  part  of 
a large  public  building  called,  from  former  use,  “The 
Old  Almshouse.”  This  building  was  on  the  north  side 
of  the  Park,  fronting  on  Chambers  Street,  the  site  now 
occupied  by  the  new  Court  House.  DeWitt  Clinton 
resigned  the  presidency  in  favor  of  Trumbull  ; money 
was  borrowed  to  construct  galleries,  an  exhibition  was 
opened,  and  was  so  successful  that  the  directors  launched 
into  expenses  which  eventually  greatly  embarrassed 
them.  The  galleries  were  spacious  and  well  lighted.  In 
one  of  them  the  casts  were  arranged,  in  another  the  pic- 
tures by  Trumbull,  now  treasured  at  Yale  College,  and 
other  works  of  art  were  added.  Trumbull  had  a large 
studio  at  the  west  end  of  the  building,  and  there  the 
writer,  when  a child,  saw  him  at  work  on  his  pictures, 
and  can  never  forget  his  dignified  appearance,  his  ani- 
mated expression,  his  courteous  manners  of  the  old 
school.  The  exhibition  was  at  first  well  attended,  but  as 
it  was  nearly  the  same  from  year  to  year,  with  few  new 
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works,  its  popularity  waned,  and  before  many  years  it 
was  almost  deserted.  Students  were  permitted  to  draw 
from  the  casts  for  a short  time  in  the  early  morning. 
The  janitor  was  surly,  and  sometimes  refused  to  open 
the  doors  till  long  after  the  appointed  hour. 

AN  EXCITING  EPISODE. 

In  1825  an  incident  occurred  which  affected  the  course 
of  events.  Two  young  students  of  the  Academy  came 
to  its  doors  at  the  appointed  hour  for  study.  They  were 
closed.  They  waited  long  in  vain.  Dunlap,  the  histo- 
rian of  the  arts,  joined  them.  He  advised  them  to 
remonstrate  with  one  of  the  directors,  who  was  then 
approaching.  They  declined,  saying:  “We  have  been 
so  often  disappointed,  we  give  it  up.”  When  President 
Trumbull  came,  the  director  reported  the  incident.  The 
janitor  retorted  that  he  would  open  the  doors  when  it 
suited  him  ; whereupon  Trumbull  remarked  : “When  I 
commenced  the  study  of  painting  there  were  no  casts  in 
this  country.  I was  obliged  to  do  as  well  as  I could. 
These  young  men  should  remember  that  the  gentlemen 
have  gone  to  great  expense  in  importing  casts,  and  that 
the  students  have  no  property  in  them,”  concluding,  says 
Dunlap,  with  these  memorable  words : “ They  must 

remember  that  ‘ Beggars  are  not  to  be  choosers,’  ” and 
Dunlap  adds,  “We  may  consider  this  the  condemnatory 
sentence  of  the  American  Academy  of  Fine  Arts.” 

These  two  young  students  were  Thomas  S.  Cummings 
and  Frederick  Styles  Agate.  Agate  was  afterward  a 
well  known  artist,  and  for  a time  secretary  of  the  Acad- 
emy of  Design.  Cummings  rose  to  high  rank  as  a 
miniature  painter,  and  was  at  various  times  in  this  insti- 
tution, keeper  of  the  schools,  treasurer,  and  vice-presi- 
dent. He  is  still  living,  fresh  and  vigorous,  at  90  years 
of  age.  He  is  the  only  founder  of  the  National  Academy 
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now  living.  Much  indignation  arose  among  the  stu- 
dents and  younger  artists  at  the  treatment  they  had 
received. 

They  drew  up  a remonstrance  and  petition,  which  was 
submitted  to  Henry  Inman,  under  whom  Cummings  was 
a pupil.  Inman  considered  its  tone  too  violent.  The 
remonstrance  he  destroyed,  and  the  petition  was  never 
presented.  Had  its  tone  been  more  moderate,  and  the 
petition  presented  to  the  directors,  the  old  American 
Academy  might  have  been  flourishing  to  this  day.  But 
the  sparks  of  revolution  were  kindled.  A caucus  was 
held  at  the  rooms  of  Samuel  F.  B.  Morse,  further  con- 
ciliation was  voted  useless,  and  soon  after,  on  the  8th  of 
November,  1825,  a general  meeting  was  convened  with 
the  purpose  of  considering  the  formation  of  a society  for 
improvement  in  drawing.  This  gathering  took  place  at 
the  rooms  of  the  Historical  Society.  That  such  a grave 
and  dignified  body  as  the  Historical  Society  should  have 
harbored  and  encouraged  a band  of  young  fire-eating 
rebels  is  a remarkable  incident.  The  mantle  of  profound 
respectability  was  thus  cast  over  this  uprising.  But  we 
need  not  wonder,  when  we  find  that  even  now,  when 
some  suppose  that  the  venerable  Historical  Society  is 
asleep  under  the  frost  of  years,  it  is  stirring  heaven  and 
earth  to  obtain  a fund  sufficient  to  build  a fitting  sanc- 
tuary for  its  invaluable  treasures.  The  young  artists 
were  banded  together,  then,  under  the  leadership  of 
Morse,  partly  in  protest  against  oppression,  but  chiefly 
by  a desire  to  establish  a society  directed  by  practical 
artists,  and  to  furnish  better  means  for  improvement  in 
their  art.  Most  of  their  names  have  come  down  to  us, 
as  for  example  : S.  F.  B.  Morse,  Henry  Inman,  A.  B. 
Durand,  Thomas  S.  Cummings,  Frederick  S.  Agate, 
William  G.  Wall,  Irish  water-color  painter ; William 
Dunlap,  Mosley  J.  Danforth,  engraver  ; Albert  Durand, 
John  W.  Paradise,  Ghirlando  Marsiglia,  Ithiel  Town, 


NO.  402.  REiMORSKFUL  THIEVES.  18x54. 
L.  C.  EAKI.E. 


NO.  57.  STILL  LIFE.  48x54. 
EMIL  CARLSEN. 


NO.  329.  A YOUNG  HOLSTEIN  BULL.  24x54. 
CARLETON  WIGGINS,  A.  N.  A. 


Nil.  I41.  STUDY  OF  A YOUNG  GIRL.  l0x2O.  NO.  24I.  .\N  INTERRUPTION.  14x20. 

WM.  M.  CHASE,  N.  A.  FRANCIS  C.  JONES,  A.  N.  A. 


NO.  228.  THE  NYMPH  ECHO.  20x32.  NO.  I9I.  THE  LESSON. 

WILL  H.  LOW,  N.  A.  PERCIVAL  DR  LUCE, 
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architect  ; George  W.  Hatch,  John  R.  Murray,  amateur  ; 
John  Neilson,  John  L.  Morton,  Charles  C.  Ingham, 
Thomas  Cole  ; Peter  Maverick,  engraver  with  Durand  ; 
Alexander  J.  Davis,  architect,  and  John  Frazee,  sculptor. 
These,  with  some  others,  proceeded  with  their  evening 
studies,  drawing  from  casts  borrowed  from  members  and 
from  the  old  Academy — yes,  from  their  old  oppress- 
ors. (Did  not  the  chosen  people  of  Israel  borrow 
jewels  from  the  Egyptians  ?)  On  one  of  those  evenings 
an  incident  occurred  worthy  of  notice.  They  were  all 
diligently  and  silently  engrossed  in  their  work,  when 
Colonel  Trumbull,  president  of  the  old  Academy, 
accompanied  by  Robertson,  its  secretary,  entered  the 
room,  walked  to  the  president’s  chair,  took  possession  of 
it,  and,  looking  around  on  the  circle  with  an  air  of 
authority,  beckoned  to  young  Cummings  to  come  to  him  ; 
and,  producing  the  matriculation  book,  requested  all 
their  signatures.  This  was  a demand  for  their  allegiance. 
A dead  silence  reigned.  Colonel  Trumbull  waited  some 
time,  but  receiving  no  compliance  or  response,  left  in  the 
same  stately  manner  in  which  he  had  entered.  The  ma- 
triculation book  was  left  for  their  signatures,  but  they 
unanimously  resolved  that  they  were  now  independent,  an  d 
refused  to  enroll  their  names.  Several  efforts  were  made 
to  come  to  some  agreement  with  the  old  Academy,  but 
they  all  failed,  and  the  New  York  Drawing  Association 
was  thereupon  transformed  into  the  National  Academy  of 
the  Arts  of  Design.  In  January,  1826,  this  infant  society 
took  measures  for  holding  an  exhibition. 

THE  FIRST  EXHIBITION. 

The  first  exhibition  was  opened  in  a second-story  room, 
twenty-five  by  fifty  feet  in  area,  at  the  corner  of  Broad- 
way and  Reade  Street ; and  was  advertised  as  brilliantly 
illuminated  by  gas  (then  a novelty).  This  illumination 
consisted  of  six  single  burners  for  the  whole  exhibition. 
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In  his  annals  Cummings  says  : “ This  little  effort  was 
most  ceremoniously  heralded  to  the  public  by  invitations 
to  a private  view.”  The  council  formally  received  the 
visitors,  namely,  his  Excellency  Governor  Clinton,  his 
Honor  the  Mayor,  the  Common  Council  of  the  city,  then 
the  judges  of  the  courts,  the  faculty  of  Columbia  College 
(another  instance  of  a venerable,  learned,  and  aristocratic 
body  countenancing  the  new  school),  and,  more  than 
that,  the  members  of  the  American  Academy  of  Fine 
Arts.  (This  was  a fine  mixture  of  courtesy  and  as- 
surance.) The  members  of  the  Academy  of  Design 
appeared  in  their  new-fledged  honors,  with  white  rosettes. 
So  much  for  the  ushering  in  of  the  first-born.  This  ex- 
hibition did  not  pay  its  expenses,  and  the  members  were 
assessed  $7  each  to  meet  the  deficiency.  Not  discouraged, 
the  schools  for  drawing  were  continued. 

Lectures  on  anatomy  were  given  by  Dr.  King,  whose 
portrait  by  Morse  hangs  in  the  Council  Room,  and  on 
perspective  by  Mr.  Shaw.  At  the  end  of  the  season 
President  Morse  delivered  an  address  to  the  students  in 
the  chapel  of  Columbia  College,  the  venerable  building 
then  standing  in  the  midst  of  its  beautiful  open  grounds 
west  of  Park  Place.  Premiums  were  awarded,  and  one 
of  the  prize  winners  was  William  Page,  a name  honor- 
ably identified  with  our  later  history.  The  next  year, 
1827,  the  exhibition  was  held  in  abetter  skylighted  room 
over  the  Arcade  Baths  in  Chambers  Street,  afterwards 
the  site  of  Burton’s  Theatre.  It  was  pronounced  a 
brilliant  display,  and  was  a financial  gain,  leaving  a 
handsome  balance  in  the  treasury.  To  the  three  pro- 
fessorships— painting,  by  Morse  ; anatomy,  by  King  ; 
and  perspective  by  Shaw — was  now  added  one  of  myth- 
ology and  ancient  history,  by  William  Cullen  Bryant. 
They  lectured  to  good  audiences,  and  Bryant  was  from 
first  to  last  the  firm  and  earnest  friend  of  this  Academy, 
several  of  whose  members  were  his  intimate  friends, 
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Cole  and  Durand  especially.  It  should  be  mentioned 
here  that  immediately  after  that  second  exhibition,  while 
several  of  the  members  were  assembled  for  drawing,  Mr. 
C.  C.  Ingham  proposed  the  formation  of  a sketch  club,  to 
meet  at  each  other’s  houses  for  impromptu  sketches  and 
social  intercourse.  Morse,  Durand,  Cummings,  and 
Ingham  were  its  projectors  ; other  artists  joined  it,  as 
well  as  men  of  letters  and  science.  This  club  continued 
to  meet  until  1846,  when,  at  one  of  its  meetings  in 
December,  it  resolved  itself  into  the  Century  Club,  which 
was  thus  the  child  of  the  Academy  of  Design  and  a 
grandson  of  the  old  American  Academy  of  Arts.  The 
exhibitions  of  our  Academy  continued  with  constantly 
increasing  success  till  1847,  when  the  attendance  began 
to  fall  off.  The  Art  Union  had  inaugurated  free  exhibi- 
tions, and  purchased  largely  and  liberally  from  the 
artists.  They  had  attractive  rooms  on  Broadway  with 
no  stairs  to  mount.  We  were  at  the  top  of  the  Society 
Library  Building — a long  climb.  The  Art  Union  secured 
many  pictures.  Their  galleries  were  thronged.  We 
were  fast  drifting  to  a state  of  embarrassment.  In  this 
emergency  two  old  friends  of  our  Society,  and  intimate 
with  Durand,  then  president,  came  forward  to  our  rescue. 
They  were  Jonathan  Sturges  and  Charles  M.  Leupp. 
They  brought  the  light  of  their  countenances  into  the 
shadowed  valley  of  our  humiliation. 

We  had  no  building  of  our  own  ; our  casts  were  in  a 
dreary  loft  in  Thirteenth  Street.  We  were  obliged  to 
pay  high  rents,  and  to  change  from  one  upper  floor  to 
another,  as  leases  expired.  These  two  merchant  princes 
joined  with  Durand,  Cummings,  and  Edmonds,  and 
pledged  their  credit  to  raise  a large  fund  by  bonds,  they 
furnishing  the  greater  part  of  it  as  a building  fund. 
Several  lots  on  Mercer  Street  were  bought,  one  house  on 
Broadway  was  secured  on  a long  lease  for  an  entrance, 
and  before  long  we  had  a spacious  suite  of  galleries, 
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reached  by  only  a short  flight  of  stairs.  They  were  ad- 
mirably arranged,  and  there  for  several  years  the  exhibi- 
tions flourished,  until  the  property  was  sold  for  a profit 
of  $68,000. 

This  enabled  us  to  buy  the  lot  on  which  the  present 
building  stands.  All  the  property  of  the  old  American 
Academy  came  to  the  hammer  in  i84r,  to  satisfy  claims 
of  Dr.  Hosack’s  heirs,  and  the  entire  collection  of  casts 
was  bought  by  our  treasurer  for  $400,  and  is  now  in  the 
basement  of  our  building,  in  constant  use  by  our  students. 
At  that  sale  our  city  lost  the  fine  full-length  of  Benjamin 
West,  painted  by  Sir  Thomas  Lawrence,  which  had  cost 
$2000,  and  was  knocked  down  for  $500  to  the  Hartford 
Athenaeum. 

It  was  not  really  the  property  of  the  old  Academy, 
having  been  deposited  by  the  subscribers,  who,  however, 
made  no  effort  to  save  it.  The  fellowship  fund  was 
initiated  in  1861,  and  by  it  the  present  building  was 
erected. 

We  have  recently  purchased  the  two  adjoining  houses 
on  Twenty-third  Street,  west  of  us,  and  hope  some  future 
day  to  extend  our  galleries  and  schools. 

During  all  the  struggles,  the  ups  and  downs  of  our 
Society,  the  artists  have  never  lost  courage,  but  have 
devoted  themselves  to  the  maintenance  of  the  schools, 
as  the  solid  foundation  on  which  the  future  art  of  our 
country  must  rest.  Our  belief  is  that  accuracy  and 
thoroughness  in  the  drilling  of  the  schools  is  the  only 
sure  road  to  the  highest  achievement,  and  we  desire  to 
give  the  students  every  advantage  that  a complete  course 
of  study  can  afford. 


Daniel  Huntington,  N.A. 


NO.  213-  FIGURE  IN  GREiiK  DRESS.  38x54.  NO.  305.  A MORNING  STROLL.  I3XI6, 

ABBOTT  H.  THAYER.  A.  C.  HOWLAND,  N.  A. 


30x38.  MO.  253.  ARKANGEMENT  IN  PINK  AND  GREY.  40x45. 
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NO.  150.  NOT  IN  OUR  SET.  20x24.  NO.  I46.  A SWISS  CAl.F.  l6x 

J.  H.  DOLPH,  A.  N.  A.  FRANCIS  B.  TOWNSEND. 


NO.  63.  THE  INTERRUPTED  READING.  25  X 30.  NO.  297.  PORTRAIT,  29  X 36. 

C.  R.  GRANT.  D-  HUNTINGTON,  N.  A. 


ESSENTIALS  OF  AN  ART  SCHOOL 


Broadly  stated,  education  of  the  eye  and  training  of 
the  hand  are  the  distinctive  functions  of  art  schools.  As 
one  or  the  other  of  these  appropriate  activities  is  made 
paramount  the  school  may  be  classed  as  educational  or 
technical.  The  ulterior  aims  of  these  two  classes  of  art 
schools  differ  as  widely  as  knowing  and  doing.  We  shall 
not  here  consider  educational  art  schools,  now  indis- 
pensable adjuncts  to  broad  institutions  of  learning,  nor 
yet  technical  art  schools  in  general,  but  only  those  spe- 
cially adapted  for  the  training  of  professional  artists. 

In  equipment  ; spacious,  well-lighted  rooms,  an  exten- 
sive collection  of  casts  from  the  antique,  and  abundant 
facilities  for  the  study  of  the  living  model  both  nude  and 
draped  are  the  essentials  of  such  an  art  school. 

In  the  “ antique  ” room,  before  the  colorless  cast  the 
neophyte  may  learn  how  nature  chooses  to  reveal  her 
august  presence  to  the  human  eye  through  light  and 
shadow’s  endless  play  of  hide-and-seek.  Here  with  black 
on  white,  a material  easiest  mastered,  he  may  first  essay 
expression  in  the  graphic  language  on  the  mimic  plane. 

In  the  life  class  room,  before  the  living  model,  the  ad- 
vanced student  will  meet  his  greatest  difficulties.  And  if 
he  acquire  the  skill  to  render  in  the  graphic  language  the 
subtle  intricacies  of  form  and  color  of  the  nude  human 
figure,  he  will  have  gained  all  that  an  art  school  can 
offer. 
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In  instruction,  correctness  of  execution  and  exact 
reproduction  should  be  insisted  upon  at  first.  As  the 
student  advances,  and  especially  in  studying  from  life, 
greater  facility  and  freer  interpretation  may  be  en- 
couraged. In  sketch  or  composition  classes  the  imagina- 
tion should  be  exercised  and  inventiveness  of  design 
developed  from  the  earliest  stages  of  study.  In  the 
higher  classes  evidences  of  individuality,  either  in 
originality  of  expression  or  in  interpretation  of  nature 
should  be  regarded  by  the  instructor  as  sacred  above 
other  qualities. 

If  the  life  of  art  consists  of  expression  of  the  soul- 
impulses  of  the  artist,  then  the  ulterior  purpose  of  the 
training  school  is  to  open  up  the  channels  of  artistic  ex- 
pression. This  supreme  end  should  never  be  lost  sight 
of  in  the  process  of  acquiring  mastery  over  means.  It  is 
essential  in  the  evolution  of  any  vital,  soul-stirring  art, 
that  no  instruction  should  discourage,  no  curriculum  of 
study  should  retard,  no  charm  of  mere  handling  should 
supersede  the  fullest,  freest  development  of  the  soul- 
activities  of  individual  artists. 


L.  E.  WiLMARTH,  N.A. 


HAS  WOOD-ENGRAVING  BEEN  INJURED 
BY  PHOTOGRAPHIC  PROCESSES? 


Engraving  in  wood,  an  art  once  held  in  some  esti- 
mation, has  of  late  to  a great  extent  been  displaced  by 
various  processes,  to  the  injury  of  wood  engravers.  The 
engravers  have  been  and  are  injured  by  the  loss  of 
employment,  but  the  processes  have  not  caused  any 
deterioration  of  the  art  of  engraving  ; their  use  has  been 
a result,  and  not  a cause.  Long  years  ago  a preference 
for  mere  mechanical  excellence  crept  into  the  engraver’s 
practice,  and  fineness  and  pseudo-finish  came  to  be 
valued  more  than  good  drawing.  Many-lined  minuteness 
and  polished  insipidity  took  the  place  of  expression,  of 
expressive  lines  drawn  by  the  graver  with  knowledge  and 
intention.  The  very  quality  characteristic  of  the  art  was 
lost,  and  imitation  of  copper  or  steel  engravings  (degen- 
erated in  like  manner)  came  into  vogue.  That  from 
time  to  time,  and  in  all  times,  the  artist  still  appeared  in 
wood-engraving  does  not  alter  the  general  tendency.  Then 
came  photography  to  take  the  place  of  drawing  on  wood. 
Photography  gave  color  and  effect,  without  definition  of 
form  or  perspective,  but  with  infinite  gradations  of  tone, 
too  subtle  and  too  indistinct  to  be  taken  up  in  ordered 
lines,  and  so  the  engraver  had  to  work  as  in  a mist,  no 
longer  able  to  choose  his  linear  way,  but  stumbling  at 
every  graver-step,  at  last  caring  only  for  color.  The 
engraving  became  an  imitation-photograph — as  an  imita- 
tion admired  by  the  uneducated,  and  for  such  admiration, 
and  its  promise  of  salability  adopted  by  the  publisher. 
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The  mock-photograph  accepted  as  good,  new  mockeries 
followed  for  variety’s  and  notoriety’s  sake  (pretences  of 
reproducing  pencilling,  charcoal  drawing,  the  touches  of 
a brush  or  of  palette  marks — in  paintings  in  oil,  and  other 
such  futilities),  which  seduced  the  engraver  altogether 
away  from  his  art  into  mechanisms  which  are  not  art. 
Truly  there  is  an  art  in  mechanism,  the  art  of  the  carpen- 
ter, the  cabinet-maker,  and  the  stonerinason  ; but  if  we 
are  to  use  words  with  distinctness,  such  art  is  not  the  art 
of  the  sculptor  and  the  architect.  It  is  not  what  we  mean 
by  art  as  distinct  from  mechanism.  So  the  engraver, 
having  forgotten  art,  though  he  perfected  himself  in  very 
wonderful  mechanism  (the  characteristic  of  the  wood- 
engraving of  to-day,  some  noble  exceptions  allowed),  had 
nothing  but  a challenge  to  other  processes  to  compete 
with  his  own  hand-process.  And  the  end  was  clear,  as 
process  after  process  came  forth  to  cheapen  his  work,  the 
costly  work  of  the  human  hand.  And  process  after  pro- 
cess will  yet  come,  not  only  to  cheapen  but  to  better  the 
best  mere  mechanism  of  the  hand.  To  this  can  be  no  let 
until  art  resumes  its  sway  and  the  intelligent  critic  and 
observer  shall  prefer  the  consummate  beauty  of  brain- 
work  to  the  utmost  cleverness  of  the  brainless  hand. 


William  J.  Linton,  N.A. 


NO.  334-  THE  ROSE.  14x22.  No.  263.  FAMILY  CARES.  I4XI6. 


NO.  375-  the  ADIRONDACKS  IN  WINTER.  30x40.  NO.  5I.  CONSTITUTION  AND  JAVA.  IOXI5. 

JOSEPH  LYMAN,  A.  N.  A.  j.  q.  DAVIDSON. 


NO.  131.  THE  OLD  FlUULl-K..  16  X 21.  NO.  I8.  FREE  T R.TDER. 

WALTER  SHIRLAW,  N.  A.  LYELL  CARR. 


NO.  89.  A GRAY  DAY.  16x32. 
GEO.  H.  SMILLIE,  K.  A. 


NO.  385.  MUTTRA.  20x25. 
LOCKWOOD  DE  FOREST,  A.  N.  A. 


THE  NUDE 


In  these  last  years  of  the  nineteenth  century,  after 
more  than  one  hundred  years  of  an  experiment  in  civil- 
ization founded  on  the  largest  permissible  liberty  of 
thought  and  action — an  experiment  which  we  are  prone 
to  consider  successful, — a nascent  school  of  art  finds  itself 
menaced  by  proposed  limitations  as  to  the  degree  of 
freedom  allowable,  in  consistency  with  its  environment, 
in  solving  its  problems.  This  effort  at  limitation  is  in 
the  main  directed  against  the  representation  of  the  nude 
human  figure,  and  is  chiefly  influenced  by  a sentiment 
which  ignores  the  artistic  considerations  which  impel 
certain  of  our  painters  to  ignore  in  their  turn  the  objec- 
tions urged  and  to  produce  works  of  this  unpopular  class. 
The  representation  of  the  human  figure  nude  or  draped 
in  a manner  revealing  its  form  has  been  from  the  incep- 
tion of  painting  as  an  art  the  highest  achievement  of  the 
artist,  considered  either  as  a craftsman  desirous  to  test 
his  skill  or  as  a man  of  imagination  wishing  to  embody 
his  highest  thought.  To  eliminate  such  subjects  would 
be  to  bar  all  progress,  and  the  national  school  of  art 
which  we  all  hope  to  see  and  for  which  we  labor  would 
be  strangled  in  its  infancy. 

I have  said  that  the  influences  brought  to  bear  for  this 
proposed  prohibition  are,  other  than  artistic,  and  as  a mat- 
ter of  fact,  during  the  long  history  of  art,  whenever  this 
same  question  has  arisen  it  has  always  been  under  in- 
fluence either  foreign  or  frankly  hostile  not  only  to  art  but 
to  any  exercise  of  the  high  faculties  of  intellect.  In  Flor- 
ence under  the  domination  of  Savonarola  great  bonfires 
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were  kindled  in  the  public  place  which  were  fed  by 
priceless  works  of  art,  but  the  same  religious  fervor  con- 
signed to  the  flames  all  books  of  learning,  all  manifesta- 
tions of  the  liberty  of  intellect.  Absolute  prohibition, 
therefore,  were  it  possible,  might  safely  be  classed  with 
the  narrow  creed  of  the  Mussulman,  which  forbids  the 
representation  of  any  living  being,  and  could  not  be 
consistently  maintained  with  our  national  professions  of 
faith  in  freedom  of  thought. 

That  there  are  limitations,  however,  to  be  observed  is 
evident  to  any  thinking  man,  and  these  limitations  have 
existed,  have  been  self-imposed  in  the  past  by  the  artists 
themselves.  We  are  here  and  now  repeating  history,  for 
it  is  only  within  a comparatively  recent  period  that  our 
art  has  emerged  from  the  obscurity  in  which  its  light  was 
tended  and  kept  burning  by  a few  devoted  servants  into 
the  full  light  of  day.  Its  problems  are  the  same,  and  it 
will  be  to  the  honor  of  the  National  School  when  we 
achieve  that  dignity,  that  when  numerically  few  and 
almost  ignored  in  the  imperative  needs  of  more  material 
interests,  there  have  been  from  the  first  men  devoted  to 
the  higher  walks  of  art,  and  the  names  of  Vanderlyn, 
Allston,  and  Page  will  be  remembered.  With  greater 
numbers  the  presence  of  such  men  is  now  making  itself 
felt,  while  on  the  other  hand,  there  has  grown  up  a 
larger  public  interest  in  questions  of  art,  and  it  is  fair  to 
assume  that  both  the  artists  and  the  public  desire  its 
progress  and  growth,  and  in  the  degree  in  which  they  are 
interested  would  frown  on  any  false  measure,  any  in- 
fringement of  the  laws  which  should  govern  it. 

It  is  not,  therefore,  from  that  portion  of  the  public 
which  is  sincerely  interested  in  art  that  any  such 
prohibition  is  to  be  feared,  but  rather  from  those  whose 
little  knowledge  is  dangerous,  who,  on  considering  the  sub- 
ject perhaps  for  the  first  time,  confound  the  end  with  the 
means  and  in  place  of  the  pictured  Diana  see  the  nude 
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model.  Ignoring  the  past,  unconscious  that  for  centuries 
the  Venus  of  Milo  or  the  Adam  of  Michael  Angelo  have 
existed  for  beauty  alone  without  appreciable  effect  upon 
morality,  these  good  people  jump  at  the  conclusion  that 
as  for  reasons  of  climate,  or  for  reasons  less  noble,  they 
are  clothed,  the  representation  of  that  which  is  naked 
and  not  ashamed  is  contrary  to  high  civilization  and 
subversive  to  morality.  Hence  the  protests  of  Western 
Senators  against  a typical  representation  of  youth  on  a 
medal— a protest  inconceivable  with  a larger  under- 
standing, or  instincts  uplifted  from  a low  and  narrow 
plane.  In  like  manner  a protest  a few  years  ago  in 
Philadelphia  confounded  in  one  general  denunciation 
pictures  shown  for  the  first  time  at  the  annual  exhibition 
of  the  Museum  of  Fine  Arts  and  Vanderlyn’s  “ Ariadne,” 
painted  in  the  early  part  of  this  century  and  for  many 
years  exhibited  in  the  permanent  collection  of  the 
museum.  A little  reflection  might  have  shown  the  “five 
hundred  Christian  women  ” in  whose  name  the  protest 
was  made,  the  exact  amount  of  harm  which  Vanderlyn’s 
picture  had  caused  during  the  long  period  that  it  has 
been  on  view,  but  as  in  the  case  of  one  of  the  signers  of 
the  protest,  who  owned  that  she  had  not  seen  the  pictures 
in  question,  but  whose  morality  permitted  her  to  sign  the 
petition  “in  the  general  interests  of  morality,”  logic  is 
seldom  the  weapon  by  which  a serious  painter  is  at- 
tacked. 

There  is  a respectable  minority,  however,  who,  having 
the  good  of  our  painting  at  heart,  yet  hesitate  before 
certain  representations  of  the  nude  where  (happily  for 
no  worse  reason  than  a mistaken  vocation)  the  artist  has 
not  succeeded  in  raising  his  work  beyond  a mere  study 
good  for  a life-class, — excellent  material  for  art,  but  not 
art.  Undoubtedly  the  artist  may  be  carried  away  and 
become  as  intemperate  in  his  pictorial  assertion  as  cer- 
ain  theologians  in  their  dogmas,  but  these  are  always 
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individual  cases  which  may  be  safely  left  to  the  admon- 
ishment of  their  fellow-men  and  especially  their  fellow- 
painters.  For,  with  the  departure  of  the  tradition  which 
made  the  artist  of  necessity  a seedy  Bohemian,  a saner 
appreciation  has  taken  its  place.  It  has  become  evident 
that  the  artist  is  a citizen  very  like  any  other  respectable 
inhabitant  of  this  planet  ; professing  an  art  of  itself 
ennobling,  he  is  responsible  for  his  acts  and  as  jealous  of 
his  reputation  and  standing  in  the  community  as  any 
other  man.  To  such  a body  of  men  the  discipline  of  a 
member  who  would  so  far  demean  himself  as  to  use  his 
art  for  an  improper  purpose  might  safely  be  left,  and  the 
patience  and  forbearance  shown  to  the  man  who,  from 
a desire  to  paint  that  which  by  common  acceptation  is 
highest  in  art,  and  who  only  succeeds  in  giving  the  super- 
ficial envelope  unanimated  by  the  spirit  within,  has  as  its 
motive  the  profound  sense  that  what  we  need  most  at  the 
present  tinre  is  knowledge  of  how  to  paint.  It  is  small 
wonder  that  the  artist  in  his  effort  to  perfect  his  means 
occasionally  loses  sight  of  the  end,  but  we  who  know 
that  “art  is  long  ” know  also  that  the  mistake  of  to-day 
will  correct  itself  to-morrow.  With  a great  number  of 
young  painters  fresh  from  their  studies  the  question  of 
trying  their  newly  acquired  means  of  expression  translates 
itself  naturally  enough  in  an  effort  to  continue  the  tradi- 
tion of  the  school  in  painting  the  nude.  But  time  will 
again  correct  this,  for  the  vocation  of  the  painter  of  the 
nude  is  one  where  many  are  called  and  few  chosen,  and 
here  as  in  Europe  (where  there  are  but  few  men  who 
have  not  commenced  their  career  by  painting  the  nude) 
a few  years  will  decide  by  the  hard  logic  of  fitness  the 
style  of  painting  which  the  new-comer  of  to-day  will 
adopt. 

The  foregoing  has  concerned  itself  only  with  artists  and 
lovers  of  art  and  in  ignoring  the  morality  of  the  question 
I feel  myself  justified,  for  art  is  the  expression  of  an  indi- 


NO.  275.  THE  BOY  AND  THK  MUSE.  22X27, 
a.  O.  WALKER. 


NO.  390.  BIRTH  OF  VENUS.  16x24. 
N.  SARONY. 


NO.  351.  SURF.  34x60. 
\VM.  T.  RICHARDS. 


NO.  269.  A WINTER  DAWN.  35x45. 
ARTHUR  TARTUN,  N.  A. 


NO.  90.  A HOL[DAY  OCCUPATION.  28x48. 
LUCY  D.  HOLME. 


NO.  319.  THE  BREAKFAST  TABLE.  12  X 15. 
A.  B.  SHEPLEY. 


x\0.  292,  SUNRISE  AFTER  A SJORM.  25x43. 
THOMAS  MORAN,  N.  A. 


NO.  H2. 


24  X 31. 
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vidual  affected  by  circumstances  of  race,  epoch,  and  en- 
vironment. It  is  a result  and  not  a motive  power.  The 
morality  of  a certain  epoch  may  be  reflected  in  its  art,  but 
it  is  not  otherwise  affected  by  it.  In  any  case,  and  to  enter- 
tain for  a moment  a possible  effect  on  our  morals  and 
manners  by  the  self-restraining  representation  of  the 
nude,  we  can  turn  back  to  Greece  in  its  best  days,  where 
also  the  conditions  of  climate  and  less  noble  reasons 
dictated  the  use  of  clothing  ; their  civilization  and  moral- 
ity might  be  weighed  in  the  balance  with  our  own  and 
not  found  wanting.  Yet  that  period  produced  the 
Theseus  of  the  Parthenon,  a nude  figure,  to  mention  but 
one.  Or  we  can  turn  to  the  Japan  of  a few  years  ago 
and,  unpalatable  as  it  may  be  to  our  blatant  Americanism, 
learn  lessons  of  civilization  and  morality.  And  yet 
travellers  tell  us  that  the  consciousness  of  nudity  does 
not  exist  in  Japan  ! 

A witty  Frenchman  has  said,  in  answer  to  the  plea 
for  the  abolition  of  capital  punishment,  that  it  was  cer- 
tainly desirable,  and  that  the  assassin  might  commence 
first  and  in  the  name  of  civilization  and  progress,  is  it  not 
better  that  we  should  elevate  our  standard  of  purity  of 
thought  rather  than  to  gloss  over  and  hide  as  a shameful 
thing,  the  highest,  the  most  beautiful  object  in  the  world, 
the  human  body  fresh  from  the  hand  of  its  Maker  ? 

Will  H.  Low,  N.A. 


WHY  SHOULD  MUNICIPAL  ART 
SOCIETIES  EXIST? 


Municipal  Art  Societies  should  exist  because  our  cities 
need  public  and  municipal  art. 

Why  is  such  art  needed  ? To  this  question  there  are 
several  answers,  the  first  and  most  important  of  which 
is  : That  public  and  municipal  art  is  a public  and  mu- 
nicipal educator  ; and  in  the  great  cities  of  the  past,  such 
art  stimulated  public  spirit,  commemorated  heroism,  and 
increased  the  intense  love  of  the  native  city  which  then 
stood  for  patriotism.  In  Athens  two  thousand  years  ago, 
in  Rome  eighteen  hundred  years  ago,  the  man  who  lacked 
the  power,  or  the  will,  or  the  time  to  read,  went  to  the 
public  buildings  to  learn  history,  which  he  found  there 
painted  and  sculptured  so  plainly  that  he  learned  without 
effort.  To-day  the  citizen  of  Paris  may  learn  in  the  same 
manner  : at  the  Pantheon  he  is  taught  who  civilized  his 
country  and  who  fought  for  it  ; pictured  upon  the  walls 
he  sees  Charlemagne  as  civilizer,  St.  Louis  as  lawgiver, 
Jeanne  d’Arc  as  liberator.  When  he  goes  for  whatever 
business  may  be  to  the  mairie  or  headquarters  of  his 
particular  ward,  he  finds  that  famous  artists  have 
celebrated  and  dignified  the  various  public  functions 
performed  there  by  carving  and  painting  the  walls  with 
subjects  which  refer  to  them.  Thus  the  artist  teaches 
the  lesson  of  intellectual  development,  teaches  it  w'ith 
brush  and  chisel  to  the  child  who  has  not  yet  learned  to 
read,  and  to  the  peasant  who  is  too  old  to  learn.  Even 
the  most  ignorant  look  with  curiosity  at  these  great 
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picture  books,  which  are  open  to  them  upon  the  walls  of 
public  buildings,  and  having  looked  they  ask  questions, 
and  asking  they  are  taught  of  the  benefactors  of  France, 
so  that  when  they  next  see  it,  they  understand  the  great 
inscription  in  letters  of  gold  upon  the  pediment  of  the 
Pantheon — “ A grateful  country  to  its  great  men.”  It 
is  a common  thing  to  say,  “ How  intelligent  the  French 
workman  is,  how  he  understands  pictures,”  but  a great 
deal  of  this  quickness  comes  from  the  fact  that  he  has 
been  learning  from  them  all  his  life.  And  if  this  sort  of 
study  is  good  for  the  uneducated  Frenchman  it  is  good 
too  for  the  uneducated  Irishman,  German,  Swede,  Italian, 
who  may  stroll  into  the  city  halls  and  court-houses  of  our 
American  cities.  This  is  the  strongest  appeal  which  can 
be  made  for  public  and  municipal  art,  that  it  is  a public 
and  municipal  educator,  and  this  fact  of  itself  justifies 
and  makes  desirable  the  existence  of  Municipal  Art 
Societies. 

Another  important  reason  for  their  existence  is  that 
well  conducted  Municipal  Art  Societies  would  help  to 
build  up  a national  School  of  Arts  and  establish  what  we 
so  greatly  need — a standard.  In  America  to-day  we  have 
in  art  the  statue,  the  bust,  the  small  bas-relief,  the  land- 
scape, the  genre  picture,  and  the  portrait  ; but  we  have 
not,  except  at  the  World’s  Fair,  had  decorative  art  upon 
any  large  scale.  Now  one  branch  of  art  is  as  great  as 
another,  but  a national  school  does  not  consist  of  any 
one,  or  two,  or  three  branches,  but  of  all  of  them  taken 
together,  and  it  is  only  by  the  exercise  of  their  thought 
and  skill,  upon  great  surfaces,  mural  paintings,  reliefs, 
and  great  statues  or  groups  of  statues,  that  men  can  be- 
come capable  of  decorative  art  in  its  highest  sense  and  of 
the  adequate  treatment  of  our  public  monuments. 

The  World’s  Fair  has  taught  its  lesson,  its  beautiful 
buildings  are  a memory  to  millions  ; throughout  the 
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country  our  architects  muU  raise  other  beautiful  buildings, 
and  in  the  education  afforded  to  the  artist  by  work  done 
under  the  auspices  of  Municipal  Art  Societies,  it  should 
become  the  province  of  those  societies,  to  provide  an  effi- 
cient and  well  equipped  staff  of  sculptors  and  painters 
who  shall  co-operate  with  the  architects  in  their  work  of 
national  and  civic  embellishment. 


Edwin  H.  Blashfield,  N.A. 


NO.  Il6.  LAKE  DUNMORE,  VT.  24x44. 
J.  B.  BRISTOL,  N.  A. 


NO.  409.  HOME  AGAIN.  30  X 48. 
LOUIS  MOELLER,  A.  N.  A. 


NO.  284.  IN  THE  LOWLAND — HOLLAND.  I2xl8. 
WM.  H.  HOWE. 


NO.  212.  A DUTCH  INTERIOR.  30  X 39. 
ELIZABETH  NOURSE. 


NO.  203.  MARRIAGE  OF  DOCTOR  LE  BARON  AND  MARY  WILDER, 
PLYMOUTH,  1695.  42x68.  FREDERICK  DIELMAN,  N.  A. 


NO.  120.  HEKLS  0\’EK  HEAD.  40x60. 
J.  G.  BROWN,  N.  A. 


NO.  178.  DISAI’l’OINTED.  12X23. 
E.  L.  DURAND. 


THE  NATIONAL  SCULPTURE  SOCIETY. 


The  meaning  of  sculpture,  its  jelation  to  the  other 
arts,  its  office  to  express  in  a dignified,  virile  way  the 
sentiments  and  passions  of  a nation,  as  well  as  the  ideals 
and  moods  of  the  artist,  are  so  uniformly  overlooked 
that  intelligent  men  may  be  heard  to  ask.  Why  another 
art  fraternity  ? What  is  the  good  of  a Sculpture  Society  ? 

As  well  ask  what  is  the  good  of  associations  of  painters 
water  colorists,  etchers,  engravers.  It  is  an  odd  question 
in  a land  where  so  much  statuary  is  called  for  by  the 
people,  and  so  little  that  is  supplied  is  good. 

When  New  York  began  to  lift  her  head  after  the  ruin 
that  befell  her  in  the  Revolution,  some  of  her  best  and 
brightest  minds  looked  to  higher  things  than  commerce 
and  the  trades  and  founded  in  1802  the  Academy  of  Fine 
Arts — without  an  artist.  Robert  L.  Livingston,  the  first 
President,  who  was  then  our  ambassador  in  Paris,  chose 
for  the  directors  a collection  of  casts  from  the  antique. 
This  precursor  of  the  Academy  of  Design  mixed  the  arts 
and  sciences  after  a fashion  that  would  raise  a laugh  now- 
adays. Chartered  as  the  American  Academy  of  Arts  in 
1808,  the  inventor  Robert  Fulton  belonged  to  it— and 
then  turned  to  mechanics.  Not  till  Trumbull  joined  did 
it  contain  a painter.  It  perched  precarious,  now  in  an 
old  riding-school,  again  in  the  custom-house.  Embargo 
and  the  war  of  1812  threw  the  city  back  once  more,  and 
when  in  1816  the  American  Academy  was  revived  by 
Dr.  Hosack  and  others — not  artists— the  city  gave  it  a 
fitting  home  in  the  old  almshouse  on  Chambers  Street. 
That  sculpture  then  played  a more  important  part  rela- 
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tively  to  painting  than  it  does  at  our  exhibitions  now,  is 
clear  from  Joseph  Rodman  Drake’s  chaffing  stanzas  to 
the  directors  on  this  very  occasion,  addressing  them  as 
“ Ye  learned  and  enlightened  few.  Who  keep  the  portal 
of  virtu.  . . 


Lo  ! next  the  Gallic  thunderbolt 
Some  nameless,  shapeless,  ugly  dolt 
His  plaster  phiz  advances. 

And  vestal  footsteps  lightly  tread. 

And  Cupids  sport  about  the  head 
Of  gentle  Doctor  Francis. 

While,  placed  on  high  exalted  pegs, 

Apollo  blushes  for  his  legs 

And  mourns  his  severed  fingers — 

Some  amorous  wight,  with  passion  drunk. 

O’er  Cytherea’s  headless  trunk 
I.uxuriously  lingers. 

At  this  exhibition,  moreover,  the  outgoing  President, 
DeWitt  Clinton,  named  sculpture  first  among  all  the  arts. 

In  1826,  when  the  National  Academy  of  Design  was 
formed  from  the  New  York  Drawing  Association,  paint- 
ing was  named  first,  then  came  sculpture,  followed  by 
architecture  and  engraving.  Only  one  sculptor,  John 
Frazee,  was  in  that  band  of  artists  who  bade  defiance  to 
the  American  Academy  of  Arts  and  founded  the  National 
Academy  of  Design,  declining  all  overtures  from  that 
moribund  concern,  persuaded  neither  by  the  concessions 
of  Col.  John  Trumbull,  nor  by  the  wit  of  Dr.  James  E. 
de  Kay,  a peacemaker  whom  they  elected  an  Honorary 
Member.  From  that  date  sculpture  has  played  a minor 
if  not  a minim  role  in  the  exhibitions  of  the  National 
Academy  and  its  many  offshoots. 

As  the  National  Academy  separated  from  the  composite 
American  Academy  of  Arts  because  enough  artists  had 
grown  up  to  claim  their  rights  and  secede  if  these  were 
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not  honored,  so  the  Society  of  American  Artists,  the 
water  colorists,  the  etchers,  the  engravers,  have  separated 
from  the  National  Academy  by  a natural,  inevitable  law. 
The  architects  have  banded  together  in  a League. 
Women  painters  have  formed  associations  and  exhibit 
by  themselves.  What  is  there  surprising,  then,  to  find 
the  sculptors,  aided  by  disinterested  citizens  of  all 
professions,  aiming  at  autonomy  and  the  proper  estab- 
lishment of  their  art  as  an  equal  with  architecture  and 
painting  ? 

A more  sensible  question  would  be.  Why  have  the 
sculptors  delayed  so  long  to  form  a society  ? 

The.  main  reason  is  the  lack  of  trained  intelligent 
encouragement  by  American  art-lovers.  But  important 
side  causes  are  : the  exodus  of  our  former  generation 
of  sculptors  to  Italy,  whence  they  supplied  the  small 
demand  from  home  ; the  financial  disturbances  of  the 
Civil  War,  followed  by  social  changes  in  New  York  and 
other  great  cities  ; and  the  shyness  of  our  sculptors 
in  their  relations  with  each  other.  As  with  our  artists 
in  the  early  part  of  the  century,  it  seemed  to  need  the 
impulse  of  outsiders  to  push  the  sculptors  together  and 
overcome  in  them  a singularly  active  state  of  indifference. 
The  situation  among  the  sculptors  last  spring  was  like 
that  among  the  writers  of  New  York  in  1882.  They 
hardly  knew  one  another,  and  as  a rule  took  a cynical 
view  of  the  possibility  of  union  ; yet  the  Authors’  Club 
has  been  a success  from  its  first  year.  In  like  manner 
the  sculptors  of  the  country  shrugged  their  shoulders 
last  spring,  but  the  National  Sculpture  Society  founded 
in  June  is  already  a power  in  the  land. 

The  reason  it  is  a power  is  not  far  to  seek.  Its  aims 
are  high,  disinterested,  abreast  with  the  times — and  it 
seeks  the  good  of  the  public  quite  as  much  as  that  of  the 
sculptors.  It  has  a large  representation  in  other  great 
cities  beside  New  York.  Although  at  present  there  are 
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three  laymen  members  to  one  sculptor,  the  art  element 
rules  : President  and  Secretary  must  be  sculptors  ; the 
First  Vice-President  must  be  an  architect  ; seven  out  of 
the  seventeen  members  of  the  executive  council  must  be 
sculptors. 

As  in  all  such  organizations,  the  lay  are  readier  to 
admit  sculptors  than  the  sculptor  members.  The  latter 
argue  very  reasonably  that  the  future  of  the  society  de- 
pends on  the  sculptor  element,  and  it  is  therefore  neces- 
sary to  accept  their  fellows  of  the  chisel  only  when  they 
show  proofs  of  ability.  Their  disposition  is  to  defer 
election  of  young  sculptors,  or  those  whose  works  have 
not  been  seen  in  New  York,  until  one  of  the  society’s 
exhibitions,  when  some  estimate  can  be  formed  of  an 
artist’s  worth.  This  is  not  unfair  when  we  consider  the 
quality  of  the  men  who  represent  sculpture  on  the 
executive  council. 

They  are  John  Q.  A.  Ward,  N.A.,  President ; Herbert 
Adams,  Daniel  C.  French,  John  Rogers,  N.  A.,  Augustus 
St.  Gaudens,  N.A.,  Olin  L.  Warner,  N.A.,  and  F.  W. 
Ruckstuhl,  Secretary.  Of  these  Messrs.  Adams,  French, 
St.  Gaudens,  and  Warner  belong  to  the  Society  of  American 
Artists.  The  sculptor  membership  is  about  45  and  in- 
cludes, with  few  exceptions,  the  best  material  we  have  in 
all  parts  of  the  Union. 

The  solidarity  of  the  sculptors,  the  effort  to  bring  them 
into  contact  with  one  another  in  order  to  allay  jealousies 
and  correct  misconceptions,  is  only  one  side  of  the  medal ; 
the  Society’s  duties  toward  the  public  is  the  other. 

At  present  art-lovers  are  deprived  of  a great  field  of 
aesthetic  pleasure  because  they  have  no  adequate  knowl- 
edge of  what  is  enjoyable  in  sculpture,  no  proper  chance 
to  learn  the  scope  and  purpose  of  sculpture  in  their  daily 
lives.  Neither  within  nor  without  their  own  homes,  nor 
in  connection  with  public  buildings,  do  they  see  sculpture 
as  it  should  be.  Even  the  statuary  of  parks  and  squares 
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NO.  289.  IN  CALIFORNIA.  49x66. 
WiM.  L.  PICKNELL,  A.  N.  A. 


NO.  THE  HARROWER.  24x36. 

HORATIO  WALKER,  N.  A. 


NO.  262.  MOORLANDS.  30  X 50. 
R.  SWAIN  GIFFORD,  N.  A. 


NO.  224. 
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is  meagre  in  America,  and  what  we  have  is  for  the  most 
part  worse  than  useless,  since  it  accustoms  those  who 
examine  it  to  bad  sculpture  and  forces  on  others  a habit  of 
not  looking  at  statues  at  all,  lest  their  taste  be  offended. 
Mediocrity  in  painting  is  not  easy  to  excuse,  but  medioc- 
rity in  sculpture  is  a perennial  insult  to  the  eyes.  We 
cannot  escape  it  any  more  than  we  can  escape  vulgar  or 
imbecile  advertisements  that  stare  at  us  from  journals 
and  the  railway  landscape. 

The  National  Sculpture  Society  does  not  claim  miracu- 
lous powers,  but  its  aim  is  at  least  praiseworthy — namely, 
to  put  men  and  women  in  the  way  of  learning  to  judge 
the  good  from  the  bad  in  statuary  a little  more  cleverly 
than  they  do  at  present.  It  proposes  to  attempt  this  in 
three  ways  : by  annual  exhibitions,  by  competitions  for 
designs  for  public  monuments,  and  by  the  publication  of 
small  sculptures  in  the  round  or  in  relief,  to  be  issued  to 
subscribers,  just  as  the  limited  edition  of  a beautiful 
book  is  published  and  issued  to  subscribers  by  a society 
of  bibliophiles.  Among  its  minor  purposes  is  the  forma- 
tion of  a body  of  experts  to  whom  municipal  bodies, 
monument  committees,  societies  and  individuals  can 
apply  for  advice.  Indeed,  short  as  its  existence  has 
been,  such  advice  has  been  already  sought  and  quietly 
given  in  several  important  cases. 

This  may  seem  to  some  sculptors  not  yet  of  the  society 
invidious  work  ; but  the  trouble  is  that  there  is  no 
standard  of  excellence  for  sculpture.  While  professional 
opinions  sometimes  err  by  reason  of  the  prejudices  that 
come  from  too  exclusive  a training  in  certain  lines,  yet 
on  the  whole  a jury  of  artists  is  better  than  no  jury  at  all. 
For  one  case  in  which  professional  narrowness  works  in- 
justice there  are  nine  cases  in  which  the  public  is  spared 
very  gross  blunders  and  bad  work.  It  may  be  said  that 
this  eventually  works  itself  out  in  mediocrity.  But 
taking  into  consideration  the  boldness  of  Americans, 
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tlieir  opinionativeness  and  inbred  reaction  against  forms 
and  authorities,  it  is  safe  to  say  that  it  will  be  along  time 
before  control  in  the  direction  of  good  taste  will  exert 
much  harm.  Meantime  it  must  raise  the  public  taste  for 
the  present  by  lessening  the  number  of  the  crudest, 
ugliest  forms  in  monumental  art. 

By  these  and  other  means  the  National  Sculpture  Society 
will  strive  to  foster  ideal  sculpture.  We  have  been  suffer- 
ing from  a wave  of  realism  in  art  emanating  from  France, 
itself  a reaction  against  a shallow,  degenerate  idealism  ; 
but  the  force  has  spent  itself,  after  giving  strength  to 
sculpture  as  well  as  painting,  by  teaching  artists  to  be 
true  to  nature  on  the  lower  levels  before  attempting 
loftier  planes.  Realism  has  done  great  good  in  por- 
traiture, a field  for  sculpture  in  which  the  plastic  artist 
earns  his  livelihood  and,  alas,  too  often  dulls  his  natural 
powers  of  invention  ! The  time  is  ripe  for  sculptors  to 
make  incursions  into  the  ideal  and  imaginative  as  only  a 
few  favored  ones  have  done  hitherto. 

American  sculpture  has  not  been  ignored  by  the 
National  Academy  and  the  Society  of  American  Artists  ; 
but  these  bodies  have  naturally  placed  painting,  water 
colors,  engraving,  before  sculpture  ; moreover,  they  lack 
the  place  to  exhibit  sculpture  well.  Statuary  is  not  a 
favorable  company  to  art  in  colors  ; if  present  in  any 
quantity,  it  must  be  kept  separate  from  oils  and  aquarelles. 
Neither  Academy  nor  Society  has  room  for  statuary  of 
any  size  or  in  much  quantity,  and  their  shows  would 
really  be  better  without  sculpture.  So  far  the  Architectural 
League  has  given  most  space  and  importance  to  it,  at 
least  ever  since  the  Fine  Arts  building  was  erected. 
But  none  can  do  it  real  justice. 

What  the  exhibitions  of  the  Sculpture  Society  need  is 
a great  auditorium  like  that  of  the  Madison  Square 
Garden,  where  monuments,  statues,  busts  and  reliefs 
could  be  surrounded  by  temporary  woods  and  shrubbery. 
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or  placed  in  formal  gardens,  summer  houses,  or  kiosks 
planned  for  the  purpose.  The  existing  arrangements 
involve  a loss  to  the  public,  to  patrons  and  to  sculptors. 
There  is  need  of  a place  like  the  one  just  indicated  where 
monuments  might  be  tried  in  surroundings  parklike  or 
architectural,  before  being  cast  in  bronze  or  chiselled  in 
stone,  so  that  the  sculptor  would  have  a chance  to  correct 
his  work,  if  necessary,  and  get  the  benefit  of  criticism 
from  the  public  and  the  press. 


Charles  de  Kay. 


Artists’  Fund  Society 


OF  THE 

City  of  New  York. 

This  is  a society  of  professional  artists,  established  for 
the  purpose  of  giving  aid  to  its  members  in  disablement, 
sickness,  and  distress,  and  assisting  families  of  deceased 
members.  The  following  incident  led  to  its  organiza- 
tion : 

William  Ranney,  an  American  painter,  died  in  1857, 
leaving  a widow  and  children.  To  relieve  the  house  in 
which  they  lived  of  a mortgage,  his  pictures  and  studies 
were  collected  together  to  be  exhibited  and ’sold.  His 
brother  artists  took  charge  of  the  sale,  and  in  order  to 
secure  beyond  a doubt  the  amount  required,  each  con- 
tributed a picture  to  be  sold  with  Mr.  Ranney’s  works. 
The  public  generously  seconded  the  efforts  of  the  artists, 
and  a very  successful  sale  enabled  them  to  pay  off  the 
mortgage,  and  also  to  put  a large  surplus  into  the  hands 
of  the  widow  to  aid  in  the  education  and  maintenance  of 
her  children. 

In  1859  the  Artists’  Fund  Society  was  organized,  and  a 
charter  was  obtained  from  the  State  in  1861,  since  which 
time  it  has  been  in  active  existence.  In  May,  1889,  it 
was  decided  to  make  such  changes  in  the  constitution  as 
would  enable  the  Society  to  become  a purely  relief  and 
benevolent  association. 

It  has  three  funds,  known  as  the  Widows',  the  Relief, 
and  the  Benevolent  Funds. 
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NO.  229.  ON  THE  PLAINS.  I5  X 22. 
W.  WHITTKEDGE,  N,  A. 


NO.  157.  BILLS.  20x30. 
H.  W.  WATKOUS. 


NO.  356.  CALLED  TO  SEE  THE  BABY.  22  X 34. 
J.  H.  WITT,  A.  N.  A. 


NO.  288.  SUMMER.  24  X 36. 
H.  BOLTON  JONES,  N.  A. 
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NO.  162.  POTATO  HARVEST— IRELAND.  24x32. 
WM.  MAGRATH,  N.  A. 


NO.  lO.  A WIN  IKR  walk.  2u  X 30. 
FRANCIS  DAY. 


NO.  133.  THAT  DIFFICULT  WORD.  18x26. 
MRS.  J.  FRANCIS  MURPHY. 


SiXtB«mintb  annual  Ejblbttlon 
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The  Widows'  Fund  is  an  amount  formed  by  the  pay- 
ment of  five  dollars  from  each  member,  which  is  placed 
in  a savings’  bank.  When  a member  dies,  a portion  of 
this  fund,  depending  upon  his  age  on  joining  the  Society, 
is  paid  over  to  his  widow  or  legal  heirs.  After  this  pay- 
ment is  made,  each  member  is  again  assessed  five  dollars 
to  create  another  fund  to  await  the  next  death. 

The  Reliefs  or  General  Fund  is  for  the  assistance  of 
sick  or  disabled  members,  or  their  families,  and  also 
for  general  expenses. 

The  Benevolent  Fund,  consisting  of  voluntary  contribu- 
tions, kept  separate  from  other  funds,  is  for  the  relief 
principally  of  artists  and  their  families  outside  of  the 
Society. 

There  are  no  annual  dues.  Members  pay  an  initiation 
fee,  and  five  dollars  upon  the  death  of  a member.  There 
are  at  present  eighty-two  members  in  the  Society. 

George  H.  Yewell,  Secretary. 


Artists’  Aid  Society. 


In  1868  a number  of  artists  organized  an  association 
called  “ The  Artists’  Mutual  Aid  Society,”  the  member- 
ship consisting  of  twenty-five  professional  artists.  At  the 
death  of  a member,  each  of  the  survivors  painted  a pic- 
ture to  be  sold  for  the  benefit  of  his  family. 

In  1889  two  deaths  occurred  in  the  same  year,  and  the 
resulting  auction  proved  so  unsatisfactory,  that  most  of 
the  members  felt  it  would  be  wise  to  reorganize  upon  the 
basis  of  money  payments,  with  an  enlarged  membership. 

This  proving  impossible  without  unanimous  consent,  a 
new  association  was  formed  called  “ The  Artists’  Aid 
Society,”  which  now  has  sixty-nine  members.  Any 
professional  or  amateur  artist  of  sound  health  and  good 
standing  is  eligible.  There  is  a small  initiation  fee,  but 
no  annual  dues. 

The  payment  of  ten  dollars  by  each  member 
upon  entering  provides  a fund  which  is  at  once 
paid  to  the  family  of  the  first  member  who  dies,  without 
the  usual  legal  delay  incident  to  the  settlement  of  an 
estate.  A similar  assessment  is  then  made  to  meet  the 
next  death. 

A fund  has  also  been  accumulated  (largely  by  gifts 
from  others)  for  the  assistance  of  members  in  sickness  or 
distress. 

The  Society  controls  a free  bed  (known  as  the  “ Hector 
C.  Havemeyer  Free  Bed  ” ) in  the  Presbyterian  Hospital, 
for  the  use  of  artists. 
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If  a member  so  requests,  the  Society  will  at  his  death 
take  charge  of  his  studio  effects,  carefully  select  such 
works  as  are  suitable  for  a public  sale,  and  arrange  for 
holding  one  to  the  best  advantage. 

J.  C.  Nicoll,  Secretary. 


IN  THE  LIFE  CLASS. 

DRAWN  BY  A MEMBER. 


Department  of  Schools. 


In  the  list  of  students  of  the  National  Academy  for  the  past  sixty 
years  may  be  found  the  names  of  nearly  all  the  most  eminent  artists 
of  America. 

The  schools  are  in  session  day  and  evening,  from  the  first  Monday 
in  October  to  the  middle  of  May,  and  offer  every  facility  for  study 
and  development  to  art  students. 

The  Antique  Rooms,  equipped  wdth  a very  large  and  varied  col- 
lection of  casts,  are  open  to  all  students  daily,  from  8 A.M.,  to  g.30 
p.M.  The  day  classes  are  in  charge  of  Francis  C.  Jones,  A.N.A., 
and  the  night  class  is  in  charge  of  Edgar  M.  Ward,  N.A. 

The  Day  Life  Classes  are  in  charge  of  Charles  Y.  Turner,  N.A., 
and  the  Night  Life  Class  in  charge  of  Edgar  M.  Ward,  N.A. 

The  Painting  Classes  (for  women,  from  g a.m.  to  noon,  and  for 
men  from  i to  4 P.M.)  are  also  under  Mr.  Ward’s  care. 

The  Sketch  Class,  for  the  study  of  the  draped  living  model,  is 
open  to  all  the  students  from  4.30  to  5.30  P.M. 
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NO.  187.  AUTUMN.  26x46. 
KRUSEMAN  VAN  ELTEN,  N.  A. 


NO.  246.  GRAY  SUNDOWN.  24x36, 
J.  FRANCIS  MURPHY,  N.  A. 


NO.  183.  an  interlude.  20x30, 

ARTHUR  HOEBER. 


NO.  85.  A COLONIAL  HOMESTEAD  N.  J. , I750.  18x30. 

WORDSWORTH  THOMPSON,  N.  A. 


NO.  181.  WHO  LEFT  THE  BARS  DOWN  ? 18x27. 

A.  F.  TAIT,  N.  A. 


NO.  252.  TWILIGHT.  I2Xl6. 
ROliKRT  C.  MINOR,  A.  N.  A. 


NO.  182.  SHOWER — ROCKAWAY  SHOALS.  18  X 30. 
J.  C.  NICOLL,  N.  A. 
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In  the  Composition  Class,  which  is  designed  to  develop  the  in- 
ventive and  imaginative  faculties,  original  sketches  of  prescribed 
subjects  are  made. 

James  D.  Smillie,  N.A.,  gives  instruction  in  etching,  and  Olin  L. 
Warner,  N.A.,  in  modeling. 

A course  of  Lectures  on  Perspective  is  given  during  each 
annual  session,  by  Frederick  Dielman,  N.A.,  and  also  a course  of 
lectures  on  Art  Anatomy,  by  Mr.  Thomas  Eakins. 

Other  Special  Lectures  are  given  from  time  to  time. 

The  Suydam  and  Elliott  Medals,  in  silver  and  bronze,  will  be 
awarded  in  the  Life  and  Antique  Schools  for  the  best  drawing  at  the 
close  of  each  year. 

A Suydam  silver  medal  will  be  awarded  for  the  best  oil  painting 
from  the  nude  in  Life  Class. 

Money  Prizes  from  the  Hallgarten  School  Fund  will  also  be 
awarded  in  the  Painting  and  Composition  Classes. 

A Special  Prize  of  Seven  Hundred  and  Fifty  Dollars  (given  by  Mr. 
William  F.  Havemeyer)  may  be  awarded  to  the  most  deserving 
student  of  the  year,  to  be  used  for  foreign  study.  In  awarding  this 
prize,  the  proficiency  of  the  competitors  in  the  branches  of  Anatomy 
and  Perspective  will  be  taken  into  consideration. 


J.  C.  NICOLL, 

Corresponding  Secretary  N.  .4 . 


George  W.  Maynard, 


SCHOOL  COMMITTEE  : ^ 


John  Rogers, 


Edwin  H.  Blashfield. 


Circulars  containing  rules,  conditions  of  admission,  and  other  de- 
tails may  be  had  on  application  at  the  Academy. 


The  Permanent  Fund  is  devoted  to  the  purchase  and  improvement 
of  real  estate  used  by  tlie  Academy,  and  for  no  other  purpose,  ex- 
cept that  any  income  from  the  Fund  may  be  used  for  current 
expenses. 

It  is  in  charge  of  trustees  chosen  by  donors  to  the  Fund,  with  the 
President,  Secretary,  and  Treasurer  as  ex-officio  trustees. 

A contribution  of  twenty-five  thousand  dollars  constitutes  the  donor 
a trustee  for  life,  with  twenty-five  admissions  to  every  exhibition, 
and  five  cards  to  each  reception  given  by  the  Academy.  Also  three 
free  scholarships  to  the  Art  Schools. 

A contributor  of  one  thousand  dollars  receives  ten  admissions  to 
every  exhibition,  and  two  cards  to  each  reception,  and  one  free 
scholarship. 

A contributor  of  five  thousand  dollars  receives  the  same  privileges, 
with  the  right  to  transmit  them  to  a legal  heir  in  perpetuity. 

Subscriptions  may  be  sent  to  J.  C.  Nicoll,  Corresponding  Secre- 
tary, or  to  any  member  of  the  Council. 


* 


70 


Academicians. 


Beard,  William  H 51  West  loth  St., 

Bierstadt,  Albert 1271  Broadway, 

Blashfield,  Edwin  H 58  West  57th  St., 

Blauvelt,  Charles  F.,  Naval  Academy,  Annapolis,  Md., 

Blum,  Robert 80  East  Washington  Sq., 

Boughton,  George  H London,  England, 

Brandt,  Carl  L Hastings-on-the-Hudson,  N.  Y., 

Brevoort,  J.  R 52  East  23d  St., 

Bridgman,  Frederick  A Paris,  France, 

Bristol,  JohnB 52  East  23d  St., 

Brown,  J.  G 51  West  loth  St., 

Butler,  George  B iio  Fifth  Ave.,, 

Calverlev,  Charles 337  Fourth  Ave., 

Chase,  William  M 51  West  loth  St., 

Church,  Frederic  E Hudson,  N.  Y., 

Church,  F.  S 1512  Broadway, 

CoLMAN,  Samuel Newport,  R.  I., 

Cropsey,  Jasper  F Hastings-on-the-Hudson,  N.  Y., 

Cummings,  Thomas Seir.  ..49  Park  St.,  Hackensack,  N.  J., 

Dana,  W.  P.  W 7 Rue  Scribe,  Paris,  France, 

De  Haas,  M.  F.  H 51  West  loth  St., 

Dewing,  Thomas  W 3 North  Washington  Sq., 

Dielman,  Frederick  1512  Broadway, 

Flagg,  George  W Nantucket,  Mass., 

Flagg,  Jared  B 253  West  42d  St., 

Gaul,  Gilbert 939  Eighth  Ave., 

Gifford,  R.  Swain 152  West  57th  St., 

Griswold,  C.  C 42jSt.  Mark’s  PI., 

Guy,  Seymour  Joseph 51  West  loth  St., 

Hall,  George  Henry 129  West  34th  St., 

Hamilton,  Hamilton 58  West  57th  St., 

PIart,  James  M ii  East  14th  St., 

Hart,  William 52  East  23d  St., 

Hartley,  J.  S 145  West  55th  St., 


1862 
i860 
1888 

1859 

1893 

1871 

1872 

1863 
i88r 

1875 

1863 

1873 

1875 

1890 
1849 
1885 

1862 
1851 
1826 

1863 
1867 

1888 
1883 
1851 
1849 
1882 
1878 

1867 
1865 

1868 

1889 
1859 
1858 

1891 
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^^be  Iftatlonal  acaDeme  of  Design 


Haseltine,  W.  Stanley 

Hennessy,  W.  J 

Henry,  E.  L 

Homer,  Winslow 

Hovenden,  Thomas.  . . . 
Howland,  Alfred  C . . . 
Huntington,  Daniel  . . . 

Inness,  George 

Johnson,  David 

Johnson,  Eastman 

Jones,  Alfred 

Jones,  H.  Bolton 

Lafarge,  John 

Lambdin,  George  C 


Rome,  Italy, 

Paris,  France, 

51  East  5gth  St., 

Scarboro,  Me., 

Plymouth  Meeting,  Penn., 

52  East  23d  St., 

49  East  20th  St., 

139  West  55th  St., 

52  East  23d  St., 

65  West  55th  St., 

86  Trinity  PI., 

.253  West  42d  St., 

51  West  loth  St., 


Linton,  Wm.  J P.  O.  Box  1139,  New  Haven,  Conn., 

Loop,  Henry  A 163  West  47th  St., 

L6w,  Will  H 42  West  15th  St., 

Magrath,  William,  care  of  Wm.  Hart. . 52  East  23d  St., 

Martin,  Homer  D Century  Club, 

Maynard,  George  W 80  East  Washington  Sq., 

Miller,  Charles  H 108  West  23d  St., 

Millet,  F.  D 92  Clinton  PI., 

Moran,  Thomas 37  West  22d  St., 

Mowbray,  H.  Siddons 66  West  nth  St., 

Murphy,  J.  Francis 222  West  23d  St., 

Nehlig,  Victor 

Nicoll,  j.  C 51  West  10th  St., 

Parton,  Arthur 517  Sixth  Ave., 

Perry,  E.  Wood 51  West  loth  St., 

Porter,  Benjamin  C 3 North  Washington  Sq., 

Richards,  T.  Addison,  care  of  Nat.  Academy  of  Design, 

Ritchie,  Alexander  H 264  Henry  St.,  B’klyn, 

Robbins,  Horace  Wolcott 137  East  6oth  St., 

Rogers,  John 14  West  12th  St., 

Sellstedt,  L.  G.  . . .78  West  Mohawk  St.,  Buffalo,  N.  Y., 

Shattuck,  Aaron  D Granby,  Conn., 

Shirlaw,  Walter 3 North  Washington  Sq., 

Shurtleff,  R.  M 44  West  22d  St., 

Smillie,  George  H 51  East  59th  St., 

Smillie,  James  D no  East  38th  St., 

SoNNTAG,  William  L 120  East  22d  St., 


ELECTED 

1861 

1863 

1869 

1865 

1882 

1882 
1840 

1868 
1861 

1860 
1851 

1883 

1869 

1868 
1882 

1861 

1890 
1876 
1875 
1885 

1875 

1885 

1884 

1891 

1887 

1870 

1885 
1884 

1869 
1880 
1851 

1871 
1878 
1863 

1875 
1861 

1888 
1890 
1882 

1876 
1861 
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St.  Gaudens,  Augustus 148  West  36th  St., 

Tait,  Arthur  F 53  East  56th  St., 

Thompson,  Launt 

Thompson,  Wordsworth 52  East  23d  St., 

Tiffany,  Louis  C 335  Fourth  Ave., 

Tryon,  D.  W 226  West  57th  St., 

Turner,  C.  Y 35  West  14th  St., 

Van  Elten,  Kruseman 51  West  loth  St., 

Vedder,  Elihu Rome,  Italy, 

Vinton,  Frederic  P 247  Newbury  St.,  Boston, 

Walker,  Horatio 51  West  loth  St., 

Ward,  Edgar  M ’ 51  West  loth  St., 

Ward,  J.  Q.  A iig  West  52d  St., 

Warner,  Olin  L 75  West  92d  St., 

Weir,  John  F.  . . . Yale  School  of  Art,  New  Haven,  Conn., 

Weir,  J.  Alden ii  East  12th  St., 

Whittredge,  Worthington 51  West  loth  St., 

WiLMARTH,  Lemuel  E 20  West  14th  St., 

Wood,  Thomas  Waterman 51  West  loth  St., 

Yewell,  George  H 51  West  loth  St., 


73 

I.ECTED 

1889 

1858 

1862 
1874 
1880 
1891 
1886 
1883 

1865 
1891 
1891 
1883 

1863 
1889 

1866 
1886 
1861 
1873 
1871 
1880 


Associates. 


Allen,  Thomas 

Beckwith,  J.  Carroll 

Bricher,  a.  T 

Bridges,  Miss  Fidelia 

Brush,  George  de  F 

Bunner,  a.  F 

Carpenter,  Francis  B 

Champney,  J.  Wells 

Coleman,  C.  C 

Curran,  Charles  C 

Deforest,  Lockwood 

Dolph,  j.  H 

Eaton,  C Harry 

Ferguson,  Henry  A 

Fitch,  John  L 

Fowler,  Frank 

Freer,  Frederick  W 

Gay,  Edward 

Harper,  William  St.  John 

Inness,  George,  Jr 

Irwin,  Benoni 

Jones,  Francis  C 

Kappes,  Alfred 

Lanman,  Charles 

Lippincott,  Wm.  H 

Loop,  Mrs.  Henry  A 

Lyman,  Joseph 

McCord,  George  H 

McIlhenney,  C.  Morgan.  . . 

Mayer,  Constant 

Minor,  Robert  C 

Moeller,  Louis 

Morgan,  William 

O’Donovan,  W.  R 


190  Boylston  St.,  Boston. 

58  West  57th  St. 

2 West  14th  St. 

Canaan,  Conn. 

152  West  49th  St. 

146  West  55th  St. 

337  Fourth  Ave. 

g6  Fifth  Ave. 

Rome,  Italy. 

154  West  55th  St. 

7 East  loth  St. 

58  West  57th  St. 

52  East  23d  St. 

314  East  15th  St. 

195  Glenwood  Ave, Yonkers,  N.  Y. 

106  West  55th  St. 

. . . .1701  Wellington  St.,  Chicago. 

Mount  Vernon,  N.  Y. 

Easthampton,  N.  Y. 

Montclair,  N.  J. 

58  West  57th  St. 

253  West  42d  St. 

Van  Cortlandt,  N.  Y. 

Washington,  D.  C. 

200  West  14th  St. 

163  West  47th  St. 

Century  Club. 

324  West  85th  St. 

Shrub  Oak,  N.  Y. 

1298  Broadway. 

34  N.  Y.  University. 

64  East  io8th  St. 

939  Eighth  Ave. 

121  East  17th  St. 
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Ogilvie,  Clinton 52  East  23d  St. 

Palmer,  Walter  L 5 Lafayette  St.,  Albany,  N.  Y. 

Parsons,  Charles Harper  Bros.,  Franklin  Sq. 

PiCKNELL,  Wm.  L 41  Temple  PL,  Boston. 

Poore,  H.  R 46th  St.  and  Balt.  Ave.,  Philadelphia,  Pa. 

Reinhart,  Charles  Stanley 222  West  23d  St. 

Remington,  Frederic New  Rochelle,  N.  Y. 

Ryder,  P.  P 51  West  loth  St. 

Sargent,  John,  S Fairford,  England. 

Sartain,  William 152  West  57th  St. 

Satterlee,  Walter 52  East  23d  St. 

Scott,  Julian Plainfield,  N.  J. 

Story,  George  H 230  West  sgth  St. 

Ulrich,  Charles  F Akedemie,  Munich. 

Weldon,  C.  D P.  O.  Box,  180,  Yokohama,  Japan. 

Wiggins,  Carleton 52  East  23d  St. 

Wiles,  Irving  R 106  West  55th  St. 

Witt,  J.  H 771  Madison  Ave. 


Deceased  Academicians 


Agate,  Fred  S 

Ames,  Joseph 

Audubon,  V.  G 

Baker,  George  A 

Beard,  James  H 

Bellows,  A.  F 

Bennett,  William  J.  . . . 

Bogle,  James 

Brown,  Henry  K 

Cafferty,  J.  H 

Casilear,  John  W 

Chapman,  John  G 

Cole,  Thomas 

Coyle,  James 

Cranch,  Christopher  P, 

Danforth,  M.  L 

Barley,  F.  O.  C 

Be  Rose,  A.  L 

Buggan,  Paul  P 

Bunlap,  William 

Burand,  Asher  B 

Edmonds,  F.  W 

Ehninger,  John  W 

Elliott,  Charles  L.  . . . 

Evers,  John 

Frazee,  John 

Freeman,  James  E 

Frothingham,  James... 

Gifford,  Sanford  R 

Gignoux,  Regis 

Gray,  Henry  Peters.  . . 

Green,  E.  B.  E 

Hall,  Miss  Anne 

Hicks,  Thomas 

Hubbard  Richard  W . 

Ingham,  Charles  C 

Inman,  Henry 

Irving,  J.  B 

Kensett,  j.  F 

Lang,  Louis 

Launitz,  R.  E 


1826 

1844 

1870 

1872 

1846 

i860 

1851 

1880 

1872 

1893 

1861 

1883 

1828 

1844 

1861 

1872 

1851 

1886 

1853 

1869 

1851 

1893 

1836 

1889 

1826 

1848 

1826 

1828 

1864 

1892 

1826 

1862 

1852 

1888 

1833 

1836 

1851 

1861 

1826 

1839 

1826 

1886 

1840 

1863 

i860 

1889 

1846 

1868 

1826 

1884 

1826 

1852 

1833 

1884 

1831 

1864 

1854 

1880 

1851 

1882 

1842 

1877 

1858 

1879 

1833 

1863 

1851 

1890 

1858 

1888 

1826 

1863 

1826 

1846 

1872 

1877 

1849 

1872 

1852 

1893 

1833 

1870 
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ELECTED.  DIED. 

Le  Clear,  Thomas 1863  1882 

Leutze,  E i860  1868 

Marsiglia,  G 1826  1850 

Maverick,  Peter 1826  1831 

Mayr,  C 1849  1850 

McEntee,  Jervis 1861  1891 

Mignot,  Louis  R 1859  1870 

Mooney,  Edward 1840  1887 

Morse,  S.  F.  B 1826  1872 

Morton,  John  L 1831  1871 

Mount,  S.  A 1842  1868 

Mount,  William  S 1832  1868 

Page,  William 1836  1885 

Paradise,  J 1826  1834 

Peale,  Rembrandt 1826  i860 

Potter,  Edward  T 1826  1826 

Pratt,  R.  M 1851  1880 

Prud’homme,  John  F.  E 1846  1892 

Quartley,  Arthur 1886  1886 

Reinagle,  Hugh 1826  1834 

Richardson,  Andrew 1833  1876 

Rogers,  Nathaniel 1826  1844 

Rossiter,  Thomas  P 1849  1871 

Shegogue,  J.  H 1843  1872 

Shumway,  Henry  C 1832  1884 

Smillie,  James 1851  1885 

Spencer,  F.  R 1846  1875 

Staigg,  R.  M 1861  1881 

Stearns,  J.  B 1849  1885 

Stone,  William  O 1859  ^875 

SuYDAM,  James  A 1861  1865 

Thompson,  Martin  E 1826  1877 

Town,  Ithiel 1826  1851 

Twibill,  George  W 1833  1836 

Verbryck,  Cornelius 1841  1844 

Weir,  Robert  W 1829  1889 

Wenzler,  a.  H i860  1871 

White,  Edwin 1849  1877 

Whitehorne,  James 1833  1888 

Wright,  Charles  C 1826  1854 

Wyant,  Alexander  H 1869  1892 


Deceased  Associates. 


ELECTED.  DIED. 

Adams,  Joseph  Alexander 1833  1880 

Agate,  Alfred  T 1832  1846 

Audubon,  J.  W 1847  1862 

Blondell,  J.  D 1854  1877 

Bogardus,  Mrs.  M 1845  1878 

Boutelle,  D.  W.  C 1852  1884 

Bradford,  William 1874  1892 

Bryant,  Henry 1837  1881 

Chase,  Harry 1883  1889 

Cheney,  S.  W 1848  1856 

Clonney,  James  G 1834  1867 

CoLYER,  Vincent 1849  1888 

Cranch,  John 1853  1891 

Cummings,  Thomas  A 1852  1859 

Dallas,  J 1854  1857 

Davis,  Alexander  Jackson 1827  1892 

Deas,  Charles 1839  1867 

Dix,  Charles  Temple 1861  1873 

Eaton,  J.  O 1866  1875 

Fanshaw,  S.  R 1841  1888 

Fisher,  Alanson 1845  1884 

Fuller,  George 1853  1884 

Hays,  W.  J 1852  1875 

Hill,  John 1833  1879 

Hope,  James 1871  1892 

Hows,  John  A 1862  1874 

Jewett,  William  S 1845  1873 

Jones,  Thomas  D. 1853  1881 

Kuntze,  Edw.  j 1869  1870 

Kyle,  Joseph 1849  1863 

Lay,  Oliver  1 1876  1890 

Lazarus,  Jacob  H 1849  1891 

Marchant,  E.  D 1833  1887 

Matteson,  Tho.mas  H 1847  1884 

May,  Edward  H 1849  1887 

Megarey,  John 1844  1845 
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ELECTED.  DIED. 

Mount,  Henry  S 1827  1841 

Newcombe,  George  W 1832  1845 

Nichols,  Edward  W 1861  1871 

Nims,  Jeremiah.. 1841  1841 

Oakley,  George 1827  1869 

Oddie,  Walter  M 1833  1865 

Paradise,  John  W 1833  1862 

Philip,  F.  W 1833  1841 

Pope,  John 1857  1880 

Powell,  W.  H 1854  1879 

Ranney,  William 1850  1857 

Reinhardt,  B.  F 1871  1885 

Rondel,  Frederick 1861  1892 

Smith,  Thomas  L 1869  1884 

Swain,  William 1836  1847 

Talbot,  Jesse.  1845  1879 

Thompson,  Cephas  G 1861  1888 

Thompson,  Jerome 1851  1886 

Thompson,  Thomas 1834  1852 

Thorndyke,  George  Q 1861  1887 

VoLLMERiNG,  Joseph 1853  1887 

Waldo,  Samuel  L 1847  1861 

Warren,  A.  W 1863  1873 

Weinedel,  Carl 1839  1845 

WiGHTMAN,  Thomas 1849  1888 

Williamson,  John i86i  1885 

Wilson,  Matthew 1843  1892 

Wotherspoon,  W.  W 1848  1888 

WusT,  Alexander 1861  1876 


Prizes. 


To  be  Awarded  at  the  Annual  Exhibitions  of  the  Academy. 


THE. 

THOMAS  B.  CLARKE 
PRIZE— $300. 

For  the  best  AMERICAN  FIGURE 
COMPOSITION  painted  in  the  United 
States  by  an  American  Citizen  without  limi- 
tation of  age. 

THE 

JULIUS  HALLQARTEN 
PRIZES— $300,  $200, 
AND  $100. 

For  the  three  best  Pictures  in  Oil  Colors 
painted  in  the  United  States  by  American 
Citizens  under  thirty-five  years  of  age. 

THE 

NORMAN  W.  DODGE 
PRIZE— $300. 

For  the  best  picture  painted  in  the  United 
States  by  a wo??iany  without  limitation  of  age. 

METHOD  OF  AWARD. 

Consent  having  been  obtained  from  the 
various  parties  controlling  these  prizes,  they 
will  be  awarded  by  the  Jury  of  Selection, 
named  above,  at  a meeting  to  be  held  in  the 
galleries,  after  the  pictures  are  hung,  in  time 
to  announce  decisions  at  the  opening  of  the 
Exhibition. 

No  competitor  may  take  two  prizes  or  a prize  of  the  same  class  a 
second  time. 

The  ACADEMICIANS  will  not  compete  for  any  of  the  prizes. 
Prizes  have  been  awarded  in  previous  years  as  follows  : 

THE  THOMAS  B.  CLARKE  PRIZE. 

1884,  Fifty-ninth  Annual  Exhibition — Charles  F.  Ulrich. 


1885,  Sixtieth 

1886,  Sixty-first 

1887,  Sixty-second  ‘ 

1888,  Sixty-third  ‘ 

1889,  Sixty-fourth  ‘ 

1890,  Sixty-fifth  ‘ 

1891,  Sixty-sixth  ‘ 

1892,  Sixty-seventh  ‘ 

1893,  Sixty-eighth  ‘ 

“ — Francis  C.  Jones. 

“ — Walter  Satterlee. 

“ — Thomas  W.  Dewing. 

“ — H.  Siddons  Mowbray. 

“ —Irving  R.  Wiles. 

“ — Edmund  C.  Tarbell. 

“ — Frank  W.  Benson. 

" — Wm.  St.  John  Harper. 

“ — Charles  C.  Curran. 
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THE  HALLGARTEN  PRIZES. 


1884,  Louis  Moeller. 

1885,  Harry  Chase.* 

1886,  Percy  Moran. 

1887,  Alfred  Kappes. 

1888,  Geo.  de  Forest  Brush. 

1889,  R.  V.  V.  Sewell. 
i8go,  No  award. 

1891,  No  award. 

1892,  No  award. 

1893,  C.  Morgan  Mcllhenney. 


C.  Y.  Turner. 

J.  F.  Murphy. 

W.  A.  Coffin. 
Walter  L.  Palmer. 
H.  R.  Poore. 
Kenyon  Cox. 

No  award. 

No  award. 

No  award. 

Ed.  A.  Bell. 


W.  Bliss  Baker. 
D.  M.  Bunker.  * 
Irving  R.  Wiles. 
D.  W.  Tyron. 
Chas.  C.  Curran. 
Frank  W.  Benson, 
No  award. 

No  award. 

No  award. 

Henry  Prellwitz. 


THE  NORMAN  W.  DODGE  PRIZE. 

1887,  Mary  Curtis  Richardson.  1890,  Anna  M.  Richards. 

1888,  Amanda  Brewster  Sewell.  1891,  Mary  Sargent  Florence. 

1889,  Ella  Condie  Lamb.  1892,  Elizabeth  R.  Coffin. 

1893,  Cecilia  Beaux. 


* Deceased. 


Corridor. 


NO.  I TO  6g  INCLUSIVE. 

MEMORANDA. 

N.A. — National  Academician  ; A.N.A. — Associate  of  the  National 
Academy. 

Works  in  competition  for  the  prizes  are  marked  as  follows  : the 
Clarke  prize  (C.) ; the  Hallgarten  prizes  (H.) ; the  Dodge  prize  (D.). 

I[FW°  For  information  in  regard  to  Works  for  Sale,  inquire  of  Mr. 
C.  H.  Greer,  at  the  desk  in  the  South  Gallery. — Prices  in  the  Cata- 
logue INCLUDE  THE  FRAMES. 

All  payments  must  be  made  before  the  close  of  the  Exhibition  to 
the  order  of  James  D.  Smillie,  Treasurer,  and  works  sold  cannot  be 
delivered  until  paid  for. 

Academy  Sales  take  precedence  of  any  by  Artist  or  Owner. 

All  Pictures  sold  by  the  Academy  are  fully  insured  when  paid  for. 

NO. 

1.  (C.  H.)  THE  CHRIST  CHILD 

Ella  Condie  Lamb. 

2.  A SUMMER  DAY  .... 

Carle  J.  Blenner. 

3.  (C.)  ON  THE  TOW-PATH— A HALT 

Th.  Robinson. 

4.  (C.)  PURITY 

J.  H.  Caliga. 

5.  (C.)  AT  THE  WINDOW  . 

Frank  Russell  Green. 

6.  THE  DESERTED  GARDEN  . 

Lydia  F.  Emmet. 

83 


$ 

200 
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JTbc  IHattotial  Bcabemg  of  Destgn 


NO.  PRICE. 

7.  (C.  H.  D.)  MADONNA  ....  700 

M.  L.  Macomber. 

8.  VENICE 450 

Henry  A.  Ferguson,  A.N.A. 

9.  “MARIE” 

D.  Huntington,  N.A. 

10.  (C.  H.)  A WINTER  WALK  (Illustration)  . 300 

Francis  Day. 

11.  SALT  MARSH  IN  AUTUMN  . ...  150 

Joseph  H.  Greenwood. 

12.  SUNDAY  MORNING  ....  175 

Arthur  Hoeber. 

13.  DECEMBERDAWN— ROSE  AND  GRAY  200 

Walter  L.  Palmer,  A.N.A. 

14.  A PLEASANT  DAY  IN  OCTOBER  . 275 

H.  Bolton  Jones,  N.A. 

15.  THE  MORNING  STARS.  ...  750 

Sarah  P.  B.  Dodson. 

16.  THE  SEA  AT  SUNSET  ....  300 

Howard  Russell  Butler. 

17.  LA  FRANCE  ROSES  ....  30 

M.  Louisa  Steuart. 

18.  A FREE  TRADER  (Illustration)  . . 200 

Lyell  Carr. 

19.  THE  END  OF  THE  PLAY  (Illustration).  1000 

W.  R.  Leigh. 

20.  “MAIA” 150 

George  Henry  Hall,  N.A. 


CorrlOor 


85 


NO.  PRICE. 

21.  IN  THE  DOORWAY  ....  400 

Wm.  St.  John  Harper,  A.N.A. 

22.  EARLY  SPRING  ON  THE  BEAVER 

KILL,  SULL.  CO.,  N.  Y.  . . 400 

Julian  Rix. 

23.  PORTRAIT  OF  MRS.  D.  H.,  Mrs.  Chester  Monroe. 

Chester  Loomis. 

24.  (C.  H.)  THE  FLIRT  ....  300 

Paul  Nimmo  Moran. 

25.  THE  DUCK  POND  ....  150 

Charles  Volkmar. 

26.  SOLID  COMFORT 150 

Chas.  E.  Proctor. 

27.  PORTRAIT  OF  THE  ARTIST,  Miss  Edith  Levin. 

William  Levin. 

28.  MOONLIGHT 250 

Ralph  Albert  Blakelock. 

29.  STUDY-FIEAD 

Benoni  Irwin,  A.N.A. 

30.  (C.  H.  D.)  A SINGER  ....  300 

May  Hallowell. 

31.  TOWARD  SUNSET  ....  150 

C Harry  Eaton,  A.N.A. 

32.  (C.  H.)  AN  ATHENIAN  FLORIST  500 

Albert  Herter. 

33.  THE  VILLAGE  SINGER  ...  650 

Constant  Mayer,  A.N.A. 
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NO.  PRICE. 

34.  PORTRAIT  OF  THOMAS  A.  JANVIER, 

ESQ 

J.  Carroll  Beckwith,  A.N.A. 

35.  (C.  H.)  “ MEDEA  ” 

G.  R.  Barse,  J r. 

36.  (C.  D.)  ALFONSITO  AND  THE  SIRE 

—CALIFORNIA 200 

Ellen  Day  Hale. 

37.  (D.)  PORTRAIT  OF  MISS  E.  S. 

Mr.  C.  S.  Sergeant. 

Annie  B.  Shepley. 

38.  (PI.)  SITE  OF  ANCIENT  MEMPHIS  . 1800 

Frederic  L.  M.  Pape. 

39.  (D.)  THE  DAUGHTEROF  JEPHTHAH  500 

Josephine  Wood  Colby. 

40.  (C.  H.)  DISCONTENTMENT  . . 200 

Arthur  I.  Keller. 

41.  PORTRAIT  . . . Charles  A.  Dana,  Esq. 

Frank  Fowler,  A.N.A. 

42.  SAINT  THEKLA 600 

Sarah  P.  B.  Dodson. 

43.  BY  THE  SEA 175 

Arthur  Hoeber. 

44.  MEMORY  OF  SEVILLE  • • • 55° 

Walter  Satterlee,  A.N.A. 

45.  HENRICUS  MITCHELL  MacCRAC- 

KEN,  D.D.  . New  York  University. 
A.  M.  Turner. 


CorclOor 
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PRICE. 

200 


46.  PEACEFUL  DAYS 

John  Willard  Raught. 

47.  (H.  D.)  WOOD  DUCKS  .... 

Lillian  C.  Haipel. 

48.  LADY  GERALDINE  ....  275 

J,  Wells  Champney,  A N.A. 

49.  (D.)  THE  TEA  DRINKING  ...  200 

Clara  T.  McChesney. 

50.  (C.  H.)  DANTE  .....  500 

Henry  Prellwitz. 

5 1.  “ CONSTITUTION  ” AND  “ JAVA  ” (II- 

Instration)  .....  100 

J.  O.  Davidson. 

52.  LOITERING 125 

H.  M.  Rosenberg. 

53.  (H.)  A MODERN  SPHYNX  ...  300 

Malcolm  Fraser. 

54.  LOW  TIDE— ILFRACOMBE,  ENG.  . 150 

George  H.  McCord,  A. N.A. 

55.  FAVORITE  AUTHOR  ....  350 

Stanley  Middleton. 

56.  “WENDOLA” 300 

J.  Wells  Champney,  A. N.A. 

57.  STILL  LIFE  (Illustration),  Mr.  H.  Riemann. 

Emil  Carlsen. 

58.  (H.  D.)  PORTRAIT  OF  MRS.  R. 

H.  W.  Robbins,  Esq. 

Eleanor  C.  Bannister. 


^Ebe  Iftational  2lcabeniB  of  Design 


NO.  PRICE. 

59.  REVERY  (Illustration)  ....  600 

Wm.  Morgan,  A.N.A. 

60.  THE  CANAL 500 

Chas.  Warren  Eaton. 

61.  (C.  D.)  VESPER  BELLS  ...  650 

Jennie  Brownscombe. 

62.  BRETON  FAGGOT  GATHERERS  . 350 

Walter  Nettleton. 

63.  THE  INTERRUPTED  READING 

(Illustration)  .....  300 

C.  R.  Grant. 

64.  (C.)  THE  SHADOW  AT  THE  DOOR  . 700 

Wni.  Verplanck  Birney. 

65.  PORTPAIT  OF  ALEX.  H.  WYANT,  N.A. 

Mrs.  A.  H.  Wyant. 

Edward  L.  Morse. 

66.  A FARMYARD  AT  TWILIGHT  . . 650 

F.  De  Haven. 

67.  (C.  H.)  THE  RIVALS  ....  500 

Ed.  A.  Bell. 

68.  (H.)  UN  CABANON  EN  PROVENCE  . 300 

Allen  B.  Talcott. 

69.  (C.)  AN  OCTOBER  CATCH  ...  400 

Walter  L.  Dean. 


North  Gallery. 


NO.  70  TO  NO.  143  INCLUSIVE. 

NO.  PRICE. 

70.  AN  AUGUST  AFTERNOON,  TITUS- 

VILLE, PA $200 

Charlotte  B.  Coinaii. 

71.  ART  IS  LONG  ....  175 

Elizabeth  R.  Coffin. 

72.  PASTURE  ....  75 

Chas.  E.  Moss. 

73.  AMONG  THE  SAND  DUNES  AT 

BRADLEY  BEACH  ...  250 

Silas  S.  Dustin. 

74.  REVERY  

Cecilia  Beaux. 

75.  SHORE  OF  BLUE  MOUNTAIN  LAKE,  100 

Henry  A.  Ferguson,  A.N.A. 

76.  “ANNETTE” 100 

Wm.  J.  Baer. 

77.  SUNSHINE 125 

Frank  Moss. 

78.  CLEARING  OFF 300 

L.  Fred.  Hurd. 

79.  LATE  AFTERNOON  ....  500 

C.  Y.  Turner,  N.A. 

8g 
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Sbe  Tftational  Bcabemg  of  Design 


NO.  PRICE. 

80.  CABINET  PORTRAIT  . . H.  A,  Loop,  N.A. 

Henry  A.  Loop,  N.A. 

81.  A JANUARY  DAY loo 

Arthur  B.  Davies. 

82.  (D.)  “TILLY” 80 

Annie  B.  Shepley. 

83.  THE  BEACH  AT  HASTINGS,  ENG- 

LAND   50 

Win.  T.  Inglis. 

84.  (C.  H.)  POETRY  AND  PROSE  . . 200 

George  W.  Cohen. 

85.  A COLONIAL  HOMESTEAD,  NEW 

JERSEY,  A.D.  1750  (Illustration).  400 

Wordsworth  Thompson,  N.A. 

86.  PORTRAIT  OF  A LADY, 

Guy  Ashbridge  Ward,  Esq. 
Frank  Fowler,  A. N.A. 

87.  LIFTING  FOG  (Pastel)  ....  50 

H.  G.  Thomson. 

88.  SILVER  POPLARS 200 

Lydia  F.  Emmet. 

89.  A GRAY  DAY  (Illustration)  . . . 400 

George  H.  Smillie,  N.A. 

90.  (C.  D.)  A HOLIDAY  OCCUPATION 

(Illustration)  .....  600 

Lucy  D.  Holme. 

91.  (H.)  AN  OLD  APPLE  - ORCHARD, 

FRANCE 500 

Frank  A.  Bicknell. 


IRoitb  ©allecB  91 

NO.  PRICE. 

92.  A PAIR  OF  DARK  EYES  (Pastel)  . . 100 

Leslie  Cauldwell. 

93.  SUMMER  MORNING  (Pastel)  . . 50 

H.  G.  Thomson 

94.  APPLE-BLOOM 80 

John  A.  Fraser. 

95.  BEHIND  THE  CLOUD  ....  500 

James  M.  Hart,  N.A. 

96.  BEHIND  THE  DUNES  ....  350 

Emma  E.  Lampert 

97.  (C.  D.)  AUDARINA 150 

Gabrielle  D.  Clements. 

98.  SKETCH  IN  PASTEL  ....  75 

May  Hallowell. 

99.  A FOREST  MIRROR  ....  500 

R.  M.  Shurtleff,  N.A. 

100.  RIVERDALE— EVENING  ...  200 

Stephen  Parrish. 

101.  (C.  H.)  CHRYSANTHEMUM  GIRL  . 350 

Thos.  C.  Corner. 

102.  THE  STORY  BOOK  ....  400 

Francis  C.  Jones,  A. N.A. 

103.  SEPTEMBER  AFTERNOON 

Charles  Frederick  Naegele. 

104.  IPSWICH  MEADOWS  ....  250 

Wm.  T.  Amsden. 

105.  “RITA.”  . . . J.  Cheever  Goodwin. 

H.  M.  Rosenberg. 
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NO.  PRICE. 


106. 

ON  THE  STAIR 

Letitia  B.  Hart. 

200 

107. 

MORNING  MISTS  .... 

Robert  C.  Minor,  A.N.A. 

500 

108. 

(C.  H.)  AN  INTERESTING  STORY  . 
Jacob  Wagner. 

500 

109. 

LA  CIGALE 

Wm.  H.  Hyde. 

250 

no. 

“KATRINE.” 

M.  B.  Odenheimer-F'owler. 

125 

n I. 

WINDMILL  IN  HOLLAND 

Kruseinan  van  Elten,  N.A. 

50 

1 12. 

(C.  H.)  A VIRGINIA  MORNING  (Ulus- 

tration)  ......  1200 

B.  West  Clinedinst. 

1 13.  (C.  H.)  A MEXICAN  CAVALRY 

COLUMN  .....  400 

Frederic  Remington,  A.N.A. 

114.  (H.)  THE  VILLAGE  TINKER  . 175 

F.  C.  Gottvvald. 

115.  MEAT  FOR  THE  CAMP  ...  200 

DeCost  Smith. 

1 16.  LAKE  DUNMORE,  VERMONT  (Illus- 

tration) ......  600 

J.  B.  Bristol,  N.A. 

1 17.  THE  READER  ....  400 

Elizabeth  Nourse. 


IRortb  ©allccB 
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NO.  PRICK. 

118.  TWILIGHT  GREY  ....  175 

F.  De  Haven. 

1 19.  THE  HAPPY  MOTHER  ...  300 

A.  F.  Tait,  N.A. 

120.  “ HEELS  OVER  HEAD  ” (Illustration),  5000 

J.  G.  Brown,  N.A. 

12 1.  PORTRAIT 

Louise  L.  Heustis. 


122.  THE  PASSING  SHOWER  ...  450 

M.  De  Forest  Bolmer. 

123.  A PRINCESS  OF  THE  DARK  CON- 

TINENT   75 

Henry  Hershell. 

124.  (C.)  “IN  THE  SWEAT  OF  THY 

BROW” 225 

O.  C.  Wigand. 

125.  THE  BARNYARD  ....  600 

Walter  Shirlaw,  N.A. 

126.  CLOUDY  DAY  OFF  THE  COAST  . 1200 

M.  F.  H.  de  Haas,  N.A. 


127.  PORTRAIT  OF  REV.  T.  C.  WILLIAMS, 

All  Souls’  Parish. 
Mrs.  M.  Lesley  Bush-Brown. 

128.  “AILLEEN” 250 

Frederick  W.  Freer,  A.N.A. 

129.  OUR  BABY  ......  200 

E.  Wood  Perry,  N.A. 

130.  CASTLES  IN  THE  AIR  ...  250 

P.  P.  Ryder,  A.N.A. 


94  iTbe  IRattonal  Scabemg  of  Deelgn 

NO.  PRICE. 

131.  THE  OLD  FIDDLER  (Illustration)  . 600 

Walter  Shirlaw,  N.A. 

132.  (D.)  IN  A STABLE  ON  THE  RIVIERA  150 

Francis  B.  Townsend. 

133.  (C.  H.  D.)  THAT  DIFFICULT  WORD 

(Illustration)  .....  250 

Mrs.  J.  Francis  Murphy. 

134.  (C.  H.  D.)  THE  OLD  SPINNER  . . 250 

Clara  T.  McChesney. 

135.  A PASSING  SHOWER  . . . . 500 

R.  M.  Shurtleff,  N.A. 

136.  VENICE  ....  Mrs.  Emily  M.  Noyes. 

Charles  Caryl  Coleman,  A.N  A. 

137.  IN  MISCHIEF 600 

Walter  Shirlaw,  N.A. 

138.  LANDSCAPE 

David  Johnson,  N.A. 

139.  ROSES  .......  125 

Henry  W.  Parton 

140.  LOWERY  DAY 150 

L.  M.  Wiles. 

141.  STUDY  OF  A YOUNG  GIRL  (Illustra- 

tion)   350 

William  M.  Chase,  N.A. 

142.  AFTER  THE  RAIN  ....  500 

Robert  C.  Minor,  A. N.A. 

143.  (C.)  AN  INTERIOR  ....  200 

T.  C.  Steele. 


East  Gallery. 


NO.  144  TO  NO.  197  INCLUSIVE. 

NO.  PRICE. 

144.  A BIT  OF  ST.  IVES  (Sketch)  . $100 

George  H.  Bogert. 

145.  GATHERING  PHLOX  . . . ' 150 

Letitia  B.  Hart. 

146.  (D.)  A SWISS  CALF  (Illustration)  . . 80 

Francis  B.  Townsend. 

147.  GRAY  NOVEMBER— COLD  AND 

WINDY 900 

W.  Merritt  Post. 

148.  THE  ABANDONED  MILL  ...  550 

H.  W.  Robbins,  N.A. 

149.  THE  INTERLUDE  ....  300 

Samuel  Isham. 

150.  “NOT  IN  OUR  SET”  (Illustration)  . 650 

J.  H.  Dolph,  A.NA. 

151.  (C.  H.)  IN  THE  ARBOR  ...  500 

Joseph  De  Camp. 

152.  LANDSCAPE  AND  CATTLE  . . 250 

Charles  A.  Fiske. 

153.  AFTER  THE  BALL  ....  500 

William  M.  Chase,  N.A. 
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JCbe  IWattonal  BcaDemg  of  Design 


NO.  PRICE. 

154.  AN  OCTOBER  CARNIVAL  ...  500 

F.  K.  M.  Rehn. 

155.  THE  SPRINGFIELD  WATER-GATE 

NEAR  QUEENS  ....  500 

Charles  H.  Miller,  N.A. 

156.  AT  EASTHAMPTON,  L.  1.  . . . 300 

Andrew  F.  Banner,  A. N.A. 

157-  (C.)  BILLS  (Illustration)  ....  2500 

Harry  W.  Watrous. 

158.  ON  THE  BATTENKILL,  VERMONT,  300 

J.  B.  Bristol,  N.A. 

159.  (H.)  GIRL  WITH  A FAN  ...  300 

Frank  W.  Benson. 

160.  LANDSCAPE  ....  150 

Carle  J.  Blenner. 

161.  SUNSET  IN  A FOREST  ...  350 

Henry  P.  Smith. 

162.  POTATO  HARVEST,  IRELAND  (Il- 

lustration) .....  1000 

William  Magrath,  N.A. 

163.  THE  RIVER  AT  PEACEDALE  . 400 

Robert  W.  Van  Boskerck. 

164.  SUNLIGHT 250 

Edward  McDowell. 

165.  IN  THE  MEADOWS  ....  125 

F.  De  Haven. 

166.  NORMAN  BULL— A DAY  AT  HOME.  3000 


Wm.  H.  Howe. 


Bast  (Sallerg 
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NO.  PRICK. 

167.  A WINTER  EVE  ....  325 

Walter  Clark. 

168.  A WINTER’S  DAY  ....  350 

William  T.  Smedley. 

169.  THE  GOLDEN  GATE,  YELLOW- 

STONE PARK  .1000 

Thomas  Moran,  N.A. 

170.  HACKENSACK  MEADOWS  30 

Oscar  Miller. 

171.  AN  OPERA  SINGER  ....  100 

J.  M.  Anthony. 

172.  A VEILED  HEAD 250 

Stanley  Middleton. 

173.  THE  PATH  THROUGH  THE 

FIELDS  .....  200 

Frederick  J.  Boston. 

174.  IN  THE  SPRINGTIME  ...  50 

Edward  Gay,  A. N.A. 

175.  WHITE  BUTTERFLIES 

J N Marble. 

176.  (H.)  GREY  DAY  AT  KATWIJK  . 200 

J.  L.  France. 

177.  THE  PATH  TO  THE  WELL  400 

J.  Alden  Weir,  N.A. 

178.  (C.)  DISAPPOINTED  (Illustration)  . 250 

E.  L.  Durand. 

179.  GIRL  IN  BOAT 200 

C.  S.  Reinhart,  A.N.A. 
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3be  IHational  BcaOemg  of  Dcetgn 


NO.  PRICE. 

i8o.  OVER  THE  HILLS  . . . . loo 

A.  T.  Van  Laer. 

i8..  “WHO  LEFT  THE  BARS  DOWN?” 

(Illustration)  .....  400 

A.  F.  Tait,  N.A. 

182.  SHOWER  — ROCKAWAY  SHOALS 

(Illustration)  .....  350 

J.  C.  Nicoll,  N.A. 

183.  AN  INTERLUDE  (Illustration)  . . 175 

Arthur  Hoeber. 

184.  (C.  H.)  REVERIE  ....  800 

Wm.  J.  Baer. 

185.  OCTOBER 200 

A.  T.  Van  Laer. 

186.  WESTWARD  FROM  KINGSTON 

HILL 750 

Robert  W.  Van  Boskerck. 

187.  AUTUMN  (Illustration)  ....  750 

Kruseman  van  Elten,  N.A. 

188.  BEACH  AT  BIDDEFORD  POOL,  ME.  200 

L.  Fred  Hurd. 

189.  (H.)  OCTOBER 250 

Chas.  P.  Gruppe 

190.  GIRL  IN  YELLOW  ....  800 

Robert  Gordon  Hardie. 

191.  THE  LESSON  (Illustration)  . . 350 

Percival  De  Luce. 


iSaal  6allere 
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NO. 

192. 

A MOQUl  WARRIOR  MOURNING 

PRICE. 

FOR  HIS  WIFE  .... 
Julian  Scott,  A.N.A. 

250 

193- 

THE  LAST  OF  THE  SUNLIGHT 

M.  DeForest  Bolmer. 

500 

194. 

NEW  ENGLAND  COAST  (Illustration) 

M.  F.  H.  de  Haas,  N.A. 

2500 

195- 

(C.  H.  D.)  CHOIR  PRACTICE 

Mr.  Charles  Fairchild. 
Lucia  Fairchild  Fuller. 

196. 

ROSES  

Mrs.  E.  M.  Scott. 

40 

197. 

SHADOWS  

Livingston  Platt. 

150 

South  Gallery. 


NO. 

NO.  ig8  TO  NO.  337  inclusive. 

PRICE. 

198. 

WINTRY  SKIES  .... 

$75 

199. 

George  H.  McCord,  A. N.A.  . 

(C.)  AN  INVENTORY  .... 

350 

200. 

J.  D.  Chalfant. 

A PRECIOUS  BIT  .... 

^5 

201. 

Henry  Thouron. 

AN  IDYL  (Pastel) 

75 

202. 

Arthur  B.  Davies. 

THE  ROAD  OVER  THE  HILL  . 

500 

203. 

Clinton  Ogilvie,  A. N.A. 

THE  MARRIAGE  OF  DOCTOR 

FRANCIS  LE  BARON  AND 
MARY  WILDER  (Illustration) 


Robbins  Battell,  Esq. 
Frederick  Dielman,  N.A. 


DOCTOR  FRANCIS  LeBARON. 

Plymouth  was  often  without  a physician.  ♦ * * Jn  16*54  there  was  no 
surgeon  there,  and  tlie  wife  of  Goodman  Hunter  is  said  to  have  been  in  much 
suffering  for  want  of  one.  A French  privateer  had  just  been  wrecked  in  Buz- 
zard’s Bay  ; her  accomplished  surgeon,  only  twenty-six  years  old.  was  Francis  Le- 
Baron,  supposed  to  be  the  scion  of  some  Huguenot  family  then  in  royal  disfavor, 
and  bearing  an  assumed  name.  While  in  Plymouth,  on  his  way  to  Boston  as  a 
prisoner-of-war,  he  heard  of  Goodwife  Hunter’s  case  and  treated  it  with  great 
success.  The  selectmen  procured  his  release  by  Lieutenant-Governor  Stoughton, 
and  his  settlement  at  Plymouth  as  their  surgeon.  He  married  Mary  Wilder,  of 
Hingham,  September,  1695,  and  died  nine  years  later,  at  Plymouth,  where  his 
quaint  little  head-stone  on  Burial  Hill  is  now  remarkable  for  its  beautiful  finish 
and  preservation. — Goodwin's  Pil%rim  Republic^  NotCy page  ^ 
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South  Oallerg 


lOI 


NO. 

204. 

LANDSCAPE  AND  CATTLE 

William  Hart,  N.A. 

PRICB. 

205. 

CATTLE  IN  A GROVE 

Wm.  L.  Sonntag,  N.A. 

100 

206. 

MOONLIGHT 

J.  C.  Nicoll,  N.A. 

50 

207. 

MOTHER  AND  SON  .... 

Francis  Wheaton. 

200 

208. 

WAITING  FOR  LOW  TIDE 

William  Magrath,  N.A. 

0 

0 

10 

209. 

THE  BRIDGE— MANCHESTER-BY- 

THE-SEA 

William  T.  Inglis. 

too 

210. 

A BABY  FLIRT 

Philip  Hale. 

300 

21 1. 

STILL  LIFE 

B.  W.  Priestman. 

60 

212. 

A DUTCH  INTERIOR  AT  VOLEN- 

DAM  (Illustration)  .... 
Elizabeth  Nourse. 

400 

213. 

FIGURE  IN  GREEK  DRESS  (Illustra- 
tion) ....... 

Abbott  H.  Thayer. 

214. 

A MILL  STREAM  .... 

Arthur  Parton,  N.A. 

■75 

215- 

MORNING  IN  HOLLAND  . 

Kruseman  van  Elten,  N.A. 

175 

216. 

LOITERING  AT  THE  STREAM  . 

200 

Silas  S.  Dustin. 


102 


Zbc  IRatlonal  2lca&emg  of  Dceign 


NO. 

217. 

SEPTEMBER 

C.  Harry  Eaton,  A.N.A. 

TRICE. 

125 

218. 

PORTRAIT  OF  MRS.  H.  . . . 

Albert  Herter. 

219. 

SHIFTING  FOG 

J.  C.  Nicoll,  N.A. 

250 

220. 

IN  THE  POOL 

James  M.  Hart,  N.A. 

300 

22  ] . 

A MEADOW  IN  JUNE  .... 

Carroll  Butler  Brown. 

60 

222. 

CAP  AU  CORBEAU— LOWER  ST. 
LAWRENCE 

Henry  Sandham. 

450 

223. 

CHARLES  LORING  BRACE, 

Children’s  Aid  Society 
D.  Huntington,  N.A. 

224. 

SAND  HILLS  AND  CEDARS  (Illustra- 
tion) ....... 

James  M.  Hart,  N.A. 

500 

225. 

HIS  FIRST  SHIP 

E.  Wood  Perry,  N.A. 

200 

226. 

WINTER  MORNING  .... 

C.  E.  Cookman. 

175 

227. 

FADING 

Mrs.  E.  M.  Scott. 

75 

228. 

THE  NYMPH  ECHO  (Illustration) 

Will  H.  Low,  N.A. 


South  ©allerg 
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NO.  PKICB. 

239.  ON  THE  PLAINS  (Illustration)  rao 

W.  Whittredge,  N.A. 

230.  THE  MANDOLIN 225 

Benjamin  Eggleston. 

231.  (H.)  RESTING 60 

Chas.  A.  Burlingame. 

232.  A DARK  DAY,  FLATLANDS,  L.  1.  . 85 

G.  VViegand. 

233.  (C.  H.  D.)  AN  ANTWERP  ACQUAINT- 

ANCE   85 

Fanny  Mendelson  Jones. 

234.  THE  BACKYARD  ' ...  125 

Aug.  Franzen. 

235.  MORNING— CATSKILL  VALLEY  (Il- 

lustration) ..... 

George  Inness,  N.A. 

236.  ON  ANNISQUAM  RIVER  ...  200 

Stephen  Parrish. 

237.  PORTRAIT  (Pastel)  .... 

Mile.  Kasimir  Dziekonska. 

238.  A WINTER  MORNING  ...  125 

S.  S.  Carr. 

239.  AMONG  THE  APPLE-TREE  BOUGHS,  100 

Fidelia  Bridges,  A.N.A. 

240.  EVENING— OLD  DUTCH  HOUSES, 

L.  I.  CITY 150 

Benjamin  Eggleston. 

241.  AN  INTERRUPTION  (Illustration)  . 200 

Francis  C.  Jones,  A.N.A. 
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Cbe  IRattonal  Bcabems  ot  Design 


NO.  PRICE. 

242.  IN  THE  BERKSHIRE  HILLS  . 75 

Charles  A.  Hulbert. 

243.  (H.)  SOLITUDE 75 

J.  T.  Howe. 

244.  IN  THE  WOODS 225 

Thomas  B.  Craig. 

245.  (H.)  SOLITUDE 125 

Chas.  A.  Burlingame. 

246.  GRAY  SUNDOWN  (Illustration)  . • . 800 

J.  Francis  Murphy,  N.A. 

247.  WASHING  DAY 

Th.  Robinson. 

248.  NOON— MANOMET  (Sketch)  100 

George  H.  Bogert. 

249.  “ STEADY,  BOYS  ! ” (QUAIL  SHOOT- 

ING IN  NORTH  CAROLINA)  . 150 

G.  Muss  Arnolt. 

250.  MOONRISE  ......  200 

' Stephen  Parrish. 

251.  AFTER  THE  SHOWER  ...  150 

A.  T.  Van  Laer. 

252.  TWILIGHT  (Illustration)  . . 250 

Robert  C.  Minor,  A.N.A. 

253.  (H.)  ARRANGEMENT  IN  PINK  AND 

GREY  (Illustration)  . . 1200 

Edmund  C.  Tarbell. 

254.  A “BORAN  ” MEADOW  ...  200 

Edwin  D.  Connell. 


Soutb  (Ballets 
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NO. 

255- 

AT  THE  BROOKLYN  NAVY  YARD 

PRICE. 

(Illustration) 

Carlton  T.  Chapman. 

250 

256. 

OCTOBER  MORNING  . . . . 

C.  Harry  Eaton,  A.N.A. 

125 

257- 

LONG  ISLAND  LANDSCAPE  (Illus- 

tration) ...... 

Charles  H.  Miller,  N.A. 

250 

258. 

HEAD 

Wm.  H.  Lippincott,  A.N.A. 

259- 

OCTOBER  

Joseph  H.  Greenwood. 

50 

260. 

PASTORAL  

C.  A.  Worrall. 

250 

261. 

PORTRAIT  ....  Mrs.  H. 

Cecilia  Beaux. 

M.  Lee. 

262. 

MOORLANDS  (Illustration) 

R.  Swain  Gifford,  N.A. 

1800 

263. 

FAMILY  CARES  (Illustration) 

Frances  Hunt  Throop. 

75 

264. 

(H.)  DECEMBER  SNOW  . 

Du  Bois  F.  Hasbrouck. 

“5 

265. 

A BIT  OF  “LITTLE  ITALY”  . 

Daniel  Kotz. 

185 

266. 

A WATERMELON  PATCH 

Charles  C.  Curran,  A.N.A. 

350 

267. 

(H.)  ACROSS  THE  MEADOWS  . 

50 

E.  J.  Read. 


f 
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Cbe  IRational  acaOenig  of  Deeigti 

KO. 

PKICR. 

268. 

EVENING,  KASTEN  HOF— HOL- 

LAND   

Wm.  H.  Howe, 

350 

269. 

A WINTER  DAWN  (Illustration)  . 

Arthur  Parton,  N.A. 

1 200 

270. 

WITHERED  ROSES  .... 

Frances  S.  Carlin. 

50 

271. 

(D.)  STUDY  OF  A GIRL  . 

Anna  H.  Stanley. 

175 

272. 

(H.)  BROWN  AND  SERE  . 

Du  Bois  F.  Hasbrouck. 

250 

273- 

STACKING  HAY  ON  JERSEY 

MEADOWS  

Joseph  Lauber. 

125 

274. 

WINTER  MORNING  IN  THE  WOODS 

Charles  H.  Davis. 

350 

275- 

(C.)  THE  BOY  AND  THE  MUSE  (Illus- 

tration) ...... 

Henry  0.  Walker. 

1000 

276. 

A PASSING  SHOWER  ON  LONG 

ISLAND 

Charles  H.  Miller,  N.A. 

550 

277. 

A SOUVENIR 

Emma  E.  Lampert. 

TOO 

278. 

THE  OLD  FARM 

Walter  Clark. 

300 

279. 

A RHODE  ISLAND  FARM  HOUSE  . 
W.  Whittredge,  N.A. 

135 

South  (BaUei'S  107 

NO.  PKICF. 

280.  DISTANT  VIEW  OF  CAEN,  NORMANDY. 

F.  F.  Du  Fais,  Esq, 
Homer  D.  Martin,  N.A. 

281.  BORDER  OF  THE  POND  ...  200 

Albert  Insley. 

282.  ON  A SALMON  RIVER  • • • 35° 

John  A.  Fraser. 

283.  PORTRAIT 

George  B.  Butler,  N.A. 

284.  IN  THE  LOAVLAND— HOLLAND  (Il- 

lustration) . . . . . 275 

Win.  H.  Howe. 

285.  “OH,  AYE  ARE  AWAKE  ! ” . . . 175 

J.  H.  Dolph,  A.N.A. 

286.  (H.  D.)  STUDY 50 

Rosalie  L.  Gill. 

287.  UNDER  SCHOONER  HEAD,  MT. 

DESERT  ISLAND  ....  300 

A.  T.  Bricher,  A.N.A. 

288.  SUMMER  (Illustration)  ....  600 

H.  Bolton  Jones,  N.A. 

289.  IN  CALIFORNIA  (Illustration)  . . 2000 

AVm.  L.  Picknell,  A.N.A. 

290.  (C.  D.)  STRANGERS  FROM  FINLAND.  250 

Gabrielle  D.  Clements. 

291.  THE  POOL  ......  200 

T.  C.  Steele. 

292.  SUNRISE  AFTER  A STORM  (Illustra- 

tion)   600 

Thomas  Moran,  N.A. 


io8 

ttbe  IRational  Bcadenig  ot  Deeign 

NO. 

PRICE. 

293- 

MENDHAM  ROAD  , . . . 

Mary  T.  Hart. 

100 

294. 

PICKING  OUT  THE  TUNE 

Wm.  Verplanck  Birney. 

too 

295- 

JOYFUL  SPRING 

Vv^alter  Clark. 

150 

296. 

THE  TINKER’S  SHOP 

Livingston  Platt. 

75 

297. 

PORTRAIT  OF  D.  HUNTINGTON, 

N.A.  (Illustration) 

D.  Huntington,  N.A. 

N.  A.  D. 

298. 

A SWISS  GIRL 

John  J.  Redmond. 

175 

299. 

WINDY  RAINY  WEATHER  ON  A 

HEATH  (Illustration) 

J.  R.  Brevoort,  N.A. 

800 

300. 

NATIVE-BORN 

J.  H.  Dolph,  A. N.A. 

175 

301- 

A LITTLE  PURITAN  . . . . 

Wm.  J.  Whittemore. 

175 

302. 

AUTUMN  

C.  S.  Reinhart,  A. N.A. 

300 

303- 

HEAD  OF  A YOUNG  GIRL 

Mile.  Kasimir  Dziekonska. 

75 

304- 

ROAD  AT  ST.  CLOUD,  FRANCE  . 

Oscar  Miller. 

50 

305- 

A MORNING  STROLL  (Illustration)  . 
A.  C.  Howland,  N.A. 

U5 

South  Gallery) 
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NO.  PRICE. 

306.  A SHOWERY  MORNING  ...  500 

Julian  Rix. 


307- 

(C.  H.)  A MORNING  WALK 

Joseph  W.  Gies. 

300 

308. 

DAY’S  REPOSE 

C.  Austin  Needham. 

150 

309- 

MAY  MORNING 

C.  Morgan  Mcllhenney,  A N. A. 

3^5 

310. 

(C.  H.)  DREAMING  OF  ONE  AFAR  . 
Henry  G.  Fangel. 

300 

311- 

THE  HARROWER  (Illustration)  . 
Horatio  Walker,  N.A. 

312. 

(C.  H.)  A MADRIGAL  .... 

Ed.  A.  Bell. 

500 

313- 

(C.  H.)  JEALOUSY  .... 

Harry  Roseland. 

150 

314- 

AUTUMN  

Julian  Rix. 

250 

315- 

NOT  ONE  OF  THEIR  “ 400  ” 

Francis  Wheaton. 

125 

316. 

(H.)  A DAY  IN  SPRING,  Alexis  Ludwig,  Esq. 
Alexander  Schilling. 

3'7- 

FRENCH  PEASANT  GIRL  (Pastel)  . 
Miss  Anna  E.  Klumpke. 

250 

318- 

(H.  D.)  HEAD 

Angelica  S.  Patterson. 

300 

319- 

THE  BREAKFAST  TABLE  (Illustra- 
tion) ....... 

Annie  B.  Shepley. 

1 10 


CEbe  IHational  Bcabemg  of  Wceign 


NO-  PRICE. 


320. 

STUDY  OF  OLD  HOUSES— ETAPLES 
George  H.  Bogert. 

125 

321- 

OUR  LITTLE  PETS  .... 

A.  F.  Tait,  N.A. 

175 

322. 

A BIT  OF  GREZ 

Roswell  S.  Hill. 

125 

323. 

AN  AFTERNOON  IN  BERKSHIRE  . 

Chas.  A.  Hulbert. 

50 

324- 

AT  BARNEGAT  BAY  . ... 

George  H.  McCord,  A. N.A. 

75 

325- 

(C.  H.)  THE  WOODCHOPPER  . 

1.  A.  Josephi. 

150 

326. 

(D.)  WAITING  FOR  PAPA 

Wm.  R.  Weeks, 

Miss  Maria  Brooks. 

Esq. 

327- 

MONTH  OF  NOVEMBER  . 

Bruce  Crane. 

200 

328. 

THE  APPROACH  OF  SPRING  . 

William  T.  Smedley. 

350 

329- 

A YOUNG  HOLSTEIN  BULL  (Illustra- 

tion) ...... 

Carleton  Wiggins,  A. N.A. 

4000 

330- 

MORNING 

Wm.  L.  Sonntag,  N.A. 

300 

331- 

A NOCTURNE  

Wm.  R.  Allan. 

300 

332- 

GLIMPSE  OF  THE  SEA 

M.  Frances  Luckey. 

60 

South  ©allcrs  m 

NO.  PRICE. 

333.  A WINTER  STUDY  (Pastel)  . 75 

Walter  L.  Palmer,  A.N.A 

334.  THE  ROSE  (Illustration)  . . . 650 

Jared  B.  Flagg,  N.A. 

335.  (H.)  ACROSS  THE  FIELDS  . 100 

Henry  G.  Fangel. 

336.  REMEMBRANCES  ....  60 

Chas  E.  Moss. 

337.  THE  YELLOW  HARVEST  ...  100 

W.  Merritt  Post. 


West  Gallery. 


ust 


NO.  338  TO  NO,  413  INCLUSIVE. 

NO.  PRICE. 

338.  (D.)  THE  ENGINEER  IN  LOCOxVIO- 

TIVE  CAB $ 

S.  Mary  Norton. 

339.  PORTRAIT  OF  A I.ADY 

Mrs.  H.  A.  Loop,  A.N.A. 

340.  EVENING  WIND 350 

F.  K.  M.  Rehn. 

341.  EARLY  SPRING,  SOUTH  ORANGE, 

N.  J 250 

J.  D.  Woodward. 

342.  (H.)  FIRELIGHT 1000 

Frank  W.  Benson. 

343.  ON  LAKE  LUCERNE  ....  225 

T.  Addison  Richards,  N.A. 

344.  A STUDY 

John  L.  Fitch,  A.N.A. 

345.  (H.)  THE  IRRESISTIBLE  STORY  . 100 

C.  F.  de  Klyn. 

346.  (C.  H.)  SPRINGTIME  . . ’ . 75 

I.  A.  Josephi. 

347.  PORTRAIT  . Walter  H.  Corson,  Esq. 

Thomas  Hovenden,  N.A. 

112 
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348.  JUNE 350 

Leonard  Ochtman. 


349- 

A DOCKYARD  IN  VENICE 

K.  Vivian. 

300 

350- 

MORNING  IN  VENICE 

Thomas  Moran,  N.A. 

400 

351- 

SURF  (Illustration)  ..... 
Wm.  T.  Richards. 

2000 

352- 

THE  RIVERSIDE  AT  DINGMAN’S 

FERRY,  PA 

T.  Addison  Richards,  N.A. 

130 

353- 

MOONRISE 

J.  F.  Cropsey,  N.A. 

300 

354- 

(D.)  “HE  LOVES— HE  DON’T” 

Victoria  England  Witt. 

200 

355- 

(C.  H.)  RECOLLECTIONS  OF  THK 

BALL 

Benjamin  Eggleston. 

300 

356. 

CALLED  TO  SEE  THE  BABY  (Illus- 
tration) ...... 

J.  H.  Witt,  A.N.A. 

900 

357- 

LANDSCAPE  AND  SHEEP 

Chas.  Warren  Eaton. 

350 

358. 

MOUNTAIN  LAUREL 

Adelaide  Palmer. 

150 

359- 

CORNFIELD  ...... 

Edward  A.  Rorke, 
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360. 

FLYING  CLOUDS  .... 

William  M.  Chase,  N.A. 

2500 

361. 

OLD  COLONIAL  DAYS 

Mary  Cecilia  Wheeler. 

200 

362. 

THE  FORESl'  AT  FONTAINEBLEAU 

Albert  E.  Sterner. 

700 

363- 

NIGHT 

Napoleon  Sarony. 

250 

364- 

“ OH  ! THAT  ONE  MIGHT  READ 

THE  BOOK  OF  FATE  ! ” . 

John  A.  MacDougall. 

350 

365- 

(C.)  THE  CLOSING  DAY  . 

George  Inness,  Jr.,  A. N.A. 

366. 

WASATCH  MOUNTAINS— UTAH  . 

L.  M.  Wiles. 

500 

367- 

OLD  BRIDGE  NEAR  GARBLE  CURIG 

—WALES,  ENGLAND  . 

J.  F.  Cropsey,  N.A. 

400 

368. 

(C.  H.  D.)  HAGAR 

Edith  Mitchill. 

500 

369- 

A RHENISH  REMINISCENCE  . 

T.  Addison  Richards,  N.A. 

225 

370. 

A LADY  OF  SEVILLE  .... 
George  Henry  Hall,  N.A. 

250 

37^- 

AT  THE  SPRING 

Edward  George  Sieber. 

250 

372. 

(D.  C.)  AN  OLD-FASHIONED  GIRL  . 
M.  R.  Dixon. 

200 

TKHeet  ©alletB 
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:ICE. 

373.  (H.)  TWILIGHT 80 

Aug.  Franz^n. 

374.  A DOORWAY  IN  OLEVANO,  ITALY  . 150 

George  Henry  Hall,  N.A. 

375.  THE  ADIRONDACKS  IN  WINTER 

(Illustration)  .....  400 

Joseph  Lyman,  A. N.A. 

376.  (D.)  PORTRAIT  OF  A CHILD  . 

Rosina  E.  Sherwood. 

377.  THE  OPENING  OF  THE  FIRST 

RAILROAD  IN  NEW  YORK 
STATE,  AUGUST,  1831,  BE- 
TWEEN ALBANY  AND  SCHE- 
NECTADY   

E.  L.  Henry,  N.A. 

378.  A GRAY  MORNING  ....  125 

W.  C.  Fitler. 

379.  THE  GEIRANGER  FJORD— NORWAY  600 

Robert  Kluth. 

380.  “A  WOODLAND  SYMPHONY”  . . 130 

M.  Seymour  Bloodgood. 

381.  “ MAISY  ” 

Mrs.  Mary  Curtis  Richardson. 

382.  “ WOULD  I WERE  A BOY  AGAIN 

VERMONT  SCENERY  ...  500 

Edward  Gay,  A.N.A. 

383.  (C.  H.  D.)  THE  METAL  POLISHER 

AT  REST  .....  300 

Clara  T.  McChesney. 
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STUDY  IN  WHITE  AND  GOLD  . 

Beulah  Strong. 

PRICE. 

100 

00 

MUTTRA  (Illustration)  .... 
Lockwood  de  Forest,  A.N.A. 

135 

386. 

WICKHAM  POND,  ORANGE  CO., 
N.  Y.  (Illustration)  .... 

J.  F.  Cropsey,  N.A. 

200 

00 

THE  EARLY  MORN-LIKE  OPAL’S 
RAYS 

Walter  L.  Palmer,  A.N.A. 

300 

388. 

SAND  DUNES  OF  DRUMMADORN, 
SCOTLAND  

Charles  Francis  Browne. 

400 

389- 

PORTRAIT  OF  H.  K.  BUSH-BROWN 

Mrs.  M.  Lesley  Bush-Brown. 

390- 

BIRTH  OF  VENUS  (Illustration) 
Napoleon  Sarony. 

300 

391- 

ZUCHELLI  GARDEN  .... 

Warren  Sheppard. 

500 

392. 

(C.)  VOUDOO  (Illustration) 

Alfred  Kappes,  A.N.A. 

2000 

393- 

PORTRAIT  

Hugo  Breul. 

394- 

UNDER  THE  FIRST  EMPIRE 

Samuel  Isham. 

350 

395- 

NORSEMEN  BECALMED  . 

400 

James  G,  Tyler, 
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396.  “THE  WRECK” *oo 

Charles  Parsons,  A.N.A. 

397.  HORSESHOE  FALLS,  NIAGARA— 

AFTERNOON  ....  500 

J.  H.  Tvvachtman. 

398.  IN  THE  MONTH  OF  MAY 

P.  E.  Rudell. 

399.  THE  FADING  YEAR  ....  200 

John  Willard  Raught. 

400.  ON  THE  SHORE  OF  LAKE  ERIE  . 500 

Charles  C.  Curran,  A.N.A. 

401.  A HILL-TOP  WITH  CEDARS  . . 130 

C.  C.  Griswold,  N.A. 

402.  THE  REMORSEFUL  THIEVES  (Illus- 

tration) ......  800 

L.  C.  Earle. 

403.  DECEMBER  ......  250 

Chas.  Warren  Eaton. 

404.  THE  WINDOW 375 

F.  H.  Tompkins. 

405.  PORTRAIT  OF  DR.  SAMUEL  A. 

GREEN,  EX-MAYOR  OF  BOSTON. 
Frederic  P.  Vinton,  N.A. 

406.  A FOGGY  MORNING  ....  300 

George  Wright. 

407.  HIGH  TIDE— BLOCK  ISLAND  . . 400 

D.  J.  Gue. 
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^■O-  PRICE, 

408.  (H.)  UNDER  MIDDAY  SKIES  . 350 

Elliott  Daingerfield. 

409.  (C.)  HOME  AGAIN  (Illustration)  . 

Louis  Moeller,  A.N.A. 

410.  CLOUDY  SKIES  ....  1000 

R.  M.  Shurtleff,  N.A. 

41 1.  PORTRAIT  OF  M.  B.  COPELAND, 

Esq.  . . Middletown  National  Bank 

Chas.  Noel  Flagg. 

412.  ON  WATCH  .....  300 

George  Wharton  Edwards. 

413.  (C.)  MY  LADY  NICOTINE  . . 575 

Harry  W.  Watrous. 
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Murphy,  J.  Francis,  N.A.,  222  West  23d  Street,  246. 
Murphy,  Mrs.  J.  Francis,  222  West  23d  Street,  133. 

Naegele,  Charles  Frederick,  222  West  23d  Street,  103. 
Needham,  C.  Austin,  145  East  23d  Street,  308. 

Nettleton,  Walter,  3 Washington  Square,  62. 

Nicoll,  J.  C.,  N.A.,  51  West  loth  Street,  182,  206,  219. 
Norton,  S.  Mary,  297  Marlboro  Street,  Boston,  338. 
Nourse,  Elizabeth,  care  J.  W.  Pilling,  1301  Massachusetts 
Avenue,  Washington,  D.  C.,  117,  212. 

Ochtman,  Leonard,  139  West  55th  Street,  348. 

Ogilvie,  Clinton,  A.N.A.,  52  East  23d  St.,  202. 

Palmer,  Adelaide,  149A  Tremont  Street,  Boston,  358. 
Palmer,  Walter  L.,  A.N.A.,  5 Lafayette  Place,  Albany, 
N.  Y.,  13,  333,  387. 

Pape,  Frederic  L.  M.,  80  East  Washington  Square,  38. 
Parrish,  Stephen,  914  Walnut  Street,  Phila.,  Pa.,  100, 
236,  250. 
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Parsons,  Charles,  A.N.A.,  New  Milford,  Conn.,  396. 
Parton,  Arthur,  N A.,  517  Sixth  Avenue,  214,  269. 
Parton,  Henry  W.,  517  Sixth  Avenue,  139. 

Patterson,  Angelica  S.,  98  Chestnut  Street,  Boston,  318. 
Perry,  E.  Wood,  N.A.,  51  West  loth  Street,  129,  225. 
Picknell,  Wm.  L.,  A.N.A.,  41  Temple  Place,  Boston,  289. 
Platt,  Livingston,  655  Jefferson  Avenue,  Brooklyn,  197, 
296. 

Post,  W.  Merritt,  ii  East  14th  Street,  147,  337. 

Prellwitz,  Henry,  152  West  55th  Street,  50. 

Priestman,  B.  W.,  30  East  14th  Street,  211. 

Proctor,  Chas.  E.,  337  Fourth  Avenue,  26. 


Raught,  John  Willard,  398  Fourth  Avenue,  46,  399. 
Read,  E.  J.,  908  Madison  Street,  Syracuse,  N.  Y.,  267. 
Redmond,  John  J.,  58  West  57th  Street,  298. 

Rehn,  F.  K.  M.,  222  West  23d  Street,  154,  340. 

Reinhart,  C.  S.,  A.N.A.,  222  West  23d  Street,  179,  302. 
Remington,  Frederic,  A.N.A.,  New  Rochelle,  N.  Y.,  113. 
Richards,  T.  Addison,  N.A.,  care  of  National  Academy 
of  Design,  343,  352,  369. 

Richards,  Wm.  T.,  Newport,  R.  I.,  351. 

Richardson,  Mrs.  Mary  Curtis,  care  of  B.  Irwin,  58  West 
57th  Street,  381. 

Rix,  Julian,  21  West  24th  Street,  22,  306,  314. 

Robbins,  H.  W.,  N.A.,  137  East  60th  Street,  148. 
Robinson,  Th.,  ii  East  14th  Street,  3,  247. 

Rorke,  Edward  A.,  Mansion  House,  Brooklyn,  359. 
Roseland,  Harry,  191  Clinton  Street,  Brooklyn,  313. 
Rosenberg,  H.  M.,  253  West  42d  Street,  52,  105. 

Rudell,  P.  E.,  “ Rockledge,”  Greenwich,  Conn.,  398. 
Ryder,  P.  P.,  A.N.A.,  51  West  loth  Street,  130. 


Sandham,  Henry,  152  Boylston  Street,  Boston,  222. 
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Sarony,  Napoleon,  37  Union  Square,  363,  390. 

Satterlee,  Walter,  A.N.A.,  52  East  23d  Street,  44. 
Schilling,  Alexander,  40  West  22d  Street,  316. 

Scott,  Julian,  A.N.A.,  Plainfield,  N.  J.,  192. 

Scott,  Mrs.  E.  M.,  142  East  i8th  Street,  196,  227. 
Shepley,  Annie  B.,  Winchester,  Mass.,  37,  82,  319. 
Sheppard,  Warren,  Bay  Ridge  Park,  L.  I.,  391. 
Sherwood,  Rosina  E.,  58  West  57th  Street,  376. 

Shirlaw,  Walter,  N.A.,  3 Washington  Square,  North,  125, 
131,  I37- 

Shurtleff,  R.  M.,  N.A.,  44  West  22d  Street,  99,  135,  410. 
Sieber,  Edward  George,  246  Fulton  Street,  Brooklyn,  371. 
Smedley,  William  T.,  222  West  23d  Street,  168,  328. 
Smillie,  George  H.,  N.  A.,  51  East  59th  Street,  89. 

Smith,  DeCost,  139  West  55th  Street,  115. 

Smith,  Henry  P.,  ii  East  14th  Street,  16 1. 

Sonntag,  Wm.  L.,  N.A.,  120  East  22d  Street,  205,  330. 
Stanley,  Anna  H.,  124  West  23d  Street,  271. 

Steele,  T.  C.,  7th  and  Penna  Sts.,  Indianapolis,  Ind.,  143, 
291. 

Sterner,  Albert  E.,  108  East  23d  Street,  362. 

Steuart,  M.  Louisa,  1611  John  St.,  Baltimore,  Md.,  17. 
Strong,  Beulah,  Auburndale,  Mass.,  384. 

Tait,  A.  F.,  N.A.,  53  East  56th  Street,  119,  181,  321. 
Talcott,  Allen  B.,  863  Asylum  Ave.,  Hartford,  Conn.,  68. 
Tarbell,  Edmund  C.,  12  St.  Botolph  Street,  Boston, 
Mass.,  253. 

Thayer,  Abbott  H.,  Dublin,  N.  H.,  213. 

Thompson,  Wordsworth,  N.A.,  52  East  23d  Street,  85. 
Thomson,  H.  G.,  Wilton,  Connecticut,  87,  93. 

Thouron,  Henry,  729  Walnut  St.,  Phila.,  Pa.,  200. 
Throop,  Frances  Hunt,  58  West  57th  Street,  263. 
Tompkins,  F.  H.,  398  Northampton  Street,  Boston, 
Mass.,  404. 

Townsend,  Francis  B.,  22  Blagden  St.,  Boston,  132,  146. 
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Turner,  A.  M.,  University  Building,  Washington  Square, 

45- 

Turner,  C.  Y.,  N.A.,  35  West  14th  Street,  79. 
Twachtman,  J.  H.,  215  West  57th  Street,  397. 

Tyler,  James  G.,  579  Broadway,  395. 

Van  Boskerck,  Robert  W.,  58  West  57th  Street,  163,  186. 
Van  Elten,  Kruseman,  N.A.,  51  West  loth  Street,  in, 
187,  215. 

Van  Laer,  A.  T.,  58  West  57th  Street,  180,  185,  251. 
Vinton,  Frederic  P.,  N.A.,  247  Newburg  St.,  Boston,  405. 
Vivian,  K.,  105  Bleecker  Street,  Jersey  City,  N.  J.,  349. 
Volkmar,  Charles,  Menlo  Park,  N.  J.,  25. 

Wagner,  Jacob,  Irvington  Street,  Boston,  Mass.,  108. 
Walker,  Horatio,  N.A.,  51  West  loth  Street,  31 1. 

Walker,  Henry  O.,  17  West  Boulevard,  275. 

Watrous,  Harry  W.,  58  West  57th  Street,  157,  413. 

Weir,  J.  Alden,  N.A.,  ii  East  12th  Street,  177. 

Wheaton,  Francis,  Park  Ridge,  N.  J.,  207,  315. 

Wheeler,  Mary  Cecilia,  Helena,  Mont.,  361. 

Whittemore,  Wm.  J.,  253  West  42d  Street,  301. 
Whittredge,  W.,  N.A.,  Summit,  N.J.,  229,  279. 

Wiegand,  G.,  557  Dean  Street,  Brooklyn,  232. 

Wigand,  O.  C.,  8 East  17th  Street  124. 

Wiggins,  Carleton,  A.N.A.,  52  East  23d  Street,  329. 
Wiles,  L.  M.,  106  West  55th  Street,  140,  366. 

Witt,  J.  H.,  A.N.A.,  49  West  28th  Street,  356. 

Witt,  Victoria  England,  771  Madison  Avenue,  354. 
Woodward,  J.  D.,  253  West  42d  Street,  341. 

Worrall,  C.  A.,  1520  Chestnut  St.,  Philadelphia,  Pa.,  260. 
Wright,  George,  1520  Chestnut  St.,  Philadelphia,  Pa.,  406. 


Fellows  in  Perpetuity. 


Those  who  have  subscribed  S500  to  the  Fellowship  Fund. 


Adams,  Edward  D. 
Aiken,  J.  B. 

*AlIen,  Wm.  M. 
*Andrews,  Blandina 
B. 

*Andrews,  Loring 
*AppIeton,  Thomas 

G. 

Arnold,  B.  G. 

* Arnold,  Richard 
*Aspinwall,  Wm.  H. 

Bacon,  Francis  M. 
Barbey,  Mrs.  Mary 
L. 

*Battell,  Joseph 
*Blodgett,  Wm.  T. 
*Bradford,  A.  W. 
*Bristed,  Charles  A. 
Brown,  James 
Brown,  John  Crosby 
*Burr,  Henry  A. 

Caldwell,  S.  B. 
Caldwell,  Susan  E. 
Camp,  Hugh  N. 
*Casilear,  John  W. 
*Caswell,  John 
*Clark,  L.  C. 
Coleman,  Wm.  T. 
Constable,J  ames  M . 
Cornell,  Birdsall 


Coxe,  Rt.  Rev.  A. 

Cleveland 
Crane,  Mrs.  Dr. 

Denny,  John  T. 
Dodge, Mrs.  Melissa 
P. 

*Dodge,  Wm.  E. 
Dodge,  Wm.  E. 
Dows,  Margaret  E. 

*Ely,  David  J. 

*Faile,  Thos.  H. 
Fellows,  Mrs. Laura 
A. 

*Field,  Benjamin  H. 
*Fogg,  Wm.  H. 
Foote,  Julia  Jerome 
Ford,  Wm.  Henry 

Gandy,  Sheppard 
Gelston,  Miss  M.  S. 
Gerry,  Louisa  M. 
*Gibert,  Fred  E. 
Gibson,  Mrs.  Eliza- 
beth C. 

Grafton,  J. 

Gray,  Horace 
*Grinnell,  Moses  H. 
*Griswold,  George 
*Guion,  Wm.  H. 

* Deceased. 
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* Hatch,  George  W. 
H avemeyer,  Wm . F . 
Hicks, Benjamin  D. 
Hitchcock,  Thomas 
Hoag,  D.  T. 

Hoe,  Robert 
*Hoe,  Thyrza 
Howland,  Meredith 
*Hoyt,  Edwin 
Hurlbut,  Henry  A. 

Iselin,  Adrian 

*Jerome,  A.  G. 
Jesup,  Morris  K. 
*Johnston,  J.  Boor- 
man 

*Johnston,John  Tay- 
lor 

*Jones,  David 
Jones,  J.  D. 

*Kemble,  Gouver- 
neur 

*Kennedy,  Robert 
Lenox 

*Kensett,  Thomas 
Kemochan,  Mrs. 
Cath.  L. 

Lane,  Fred  A. 
*Lane,  Josiah 
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*Leanied,  Edward 
*Lockwood,  Le 
Grand 

*Low,  A.  A. 

Ludington,  C.  H. 
*Ludlum,  Nicholas 

Marquand,  Henry 
G. 

*Mason,  Sidney 
*McKaye,  James 
*McKie,  Thomas 
Miller,  George  N. 
*Minturn,  Robert  B. 

Morgan,  Alex.  C. 

* Morgan,  Elisha  E. 
*Morse,  S.  F.  B. 
Morton,  Levi  P. 
Munson,  Walstein 
E. 

*Niblo,  William 

O’Brien,  John 
O’Brien,  Robert 
Ogden,  Wm.  B. 
Olyphant,  R.  M. 

*Paine,  John 
*Parish,  Daniel 
Parish,  Henry 
*Phelps,  Royal 


Phoenix,  Mrs.M.W. 
*Pierrepont,  Henry 

E. 

Rader,  H.  Henry 
*Rainsford,  G.  S. 
Randolph,  H.  C.  F. 
Remsen,  Robert 
George 

Remsen,  William 
*Rhinelander,  Wm. 

C. 

Robbins,  George  A. 
*Roberts,  Caroline 

D. 

* Roberts,  Marshall 

O. 

Sanford,  Josephine 

L. 

*Scott,  William 
Sheldon,  Edwin  B. 
*Shepard,  Elliott  F. 
*Skiddy,  Francis 
Spencer,  Lorillard 
*Stephenson,  George 
S. 

Steward,  D.  J ackson 
*Stewart,  A.  T. 
*Stokes,  James 
*Stuart,  Alexander 
*Stuart,  Robert  L. 


Stuyvesant,  Ruther- 
furd 

Suydam,  Mrs.  Fer- 
dinand 

*Suydam,  James  A. 

Swan,  Benjamin  L. 

Taber,  Henry  M. 

*Thorne,  Jonathan 

Thorne,  Oakleigh 

Thorne,  Thos.  P. 

*Travers,  Maria  L. 

Vanderbilt.  Cor- 
nelius 

Ward,  Anna  M. 

Webb,  Mrs.  Henri- 
etta A. 

Webb,  Wm.  H. 

Wetmore,  Sarah 
Taylor 

Wetmore,  Wm.  Boe- 
rum 

^Williams,  John  S. 

*Wolfe,  Catharine 
Lorillard 

* Wolfe,  John  D. 

*Wolfe,  John 

*Young,  E.  M. 


♦ Deceased. 


Fellows  for  Life. 


Those  who  have  subscribed  $ioo  to  the  Fellowship  Fund. 


Abeel,  John  H. 
Adams,  Coe 
Adams,  Union 
Agnew,  A.  G. 
Agnew,  John  T. 
Alexander,  J.  A. 
Allen,  John 
Allen,  Richard  H. 
Allen,  Thomas 
Allen,  Wm.  H. 
Ailing,  James  M. 
Amsinck,  G. 
Andrews,  Mrs.  B.  L. 
Andrews,  Wm.  L. 
Ashley,  L.  Seymour 
Atterbury,  B.  B. 
Auferman,  Wm. 
Avery,  S.  P. 

Babcock,  J.  C. 
Babcock,  Samuel  D. 
Bacon,  Sherman  J. 
Bailey,  Allen  D. 
Bailey,  W.  H. 

Baker,  Geo.  F. 
Baker,  William  Em- 
erson 

Baldwin,  Dr.  J.  G. 
Barger,  Samuel  F. 
Barker,  Mrs. Mary  E. 
Bartlett,  D.  L. 
Bassett,  Dr.  John  S. 


Belknap,  Augustus 
Belknap,  R.  Lenox 
Belknap,  Thos. 

Bell,  Miss  Cath.  Berry 
Bell,  Edward  R. 
Benedict,  James 
Benjamin,  John 
Berdell,  R.  H. 

Betts,  George  F. 
Bishop,  Cortlandt 
Field 

Bliss,  Cornelius  N. 
Bliss,  Wm.  R. 

Bokee,  Vernon  M. 
Bond,  Frank  S. 
Bond,  William 
Bonner,  G.  T. 
Borden,  M.  C.  D. 
Bradford,  N.  G. , Jr. 
Brady,  M.  B. 
Bridgman,  Wm.  H. 
Brinckerhoff,  Mrs.E. 
A. 

Brodhead,  Eugenia 
Brooking,  Roope 
Brooks,  Henry  J. 
Brown,  Henry  N. 
Brown,  Joseph  H. 
Brown,  Walston  H. 
Bruce,  Miss  Matilda 
W. 

Brush,  Joseph  B. 


Buckmaster,Chas.  H. 
Bull,  B.  W. 

Bull,  Edward  S. 
Burkhalter,  Charles 
Burt,  James  M. 
Butler,  Charles  E. 
Butler,  Richard 
Butler,  William  Allen 
Byrd,  Geo.  J. 

Calhoun,  Mrs.  P.  C. 
Cannon,  Le  Grand  B. 
Carter,  James  C. 
Case,  Rufus  D. 
Chadwick,  J. 
Chauncey,  Henry 
Cheever,  J.  H. 
Chittenden,  S.  B. 
Chittenden,  S.  B.,  Jr. 
Clark,  Alfred  C. 
Clarke,  Thomas  B. 
Cleveland,  Orestes 
Clews,  Henry 
Cochrane,  J.  W. 

Coe,  Spencer  W. 
Cogswell,  Andrew  K. 
Cogswell,  Wm.  L. 
Coleman,  Edwards 
W. 

Coleman,  Emerson 
Coleman,  Mrs.  James 
E. 
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Colgate,  James  B. 
Colgate,  Samuel 
Condict,  J.  Elliott 
Cook,  Miss  Edith  W. 
Cook,  M.  R. 

Cooper,  Edward 
Cooper,  Phineas  L. 
Corlies,  B.  F. 

Cox,  Kenyon 
Coykendall,  S.  D. 
Crane,  John  A. 
Crawford,  David,  Jr. 
Cummings,  Thomas 
P. 

Curtis,  Geo.  N. 
Curtis,  Wm.  H. 

Daly,  Charles  P. 
Dana,  Samuel  B. 
Dash,  Bowie 
Davidson,  Edgar 
Davis,  J.  C.  Ban- 
croft 

Davis,  Mrs.  Geo.  T. 

M. 

Day,  Henry 
Debevoise,  Mrs.  K.  P. 
Deering,  J.  Went- 
worth 

De  Forest,  Wm.  T. 
Denny,  John 
De  Peyster,  Elizabeth 
V.  R. 

De  Peyster,  Freder- 
ick J. 

Detmold,  C.  E. 
Dodge,  C.  C. 
Donohue,  Joseph  J. 

O. 

Douglas,  Wm.  P. 
DuFais,  Fred.  F". 
Dunbar,  James  M. 


Duncan,  Wm.  But- 
ler 

Dunlap,  Robert 
Durfee,  Geo.  B. 
Dwight,  F.  A. 
Dwight,  Mrs.  Eliza 
L. 

Dwight,  T.  T. 
Dwinnelle,  Dr.  Wm. 
H. 

Easton,  Mrs.  Charles 

A. 

Easton,  Louisa 
Eaton,  Dorman  B. 
Edsall,  Mrs.  M.  L. 
Egleston,  D.  S. 
Egleston,  Wm.  C. 
Elliott,  D.  G. 

Ely,  A.  K. 

Eno,  Amos  F. 

Eno,  A.  R. 

Evarts,  Wm.  M. 

Fahnestock,  H.C. 
F'cllows  Richard  C. 
Field,  Cortlandt  De 
Peyster. 

Finck,  Eugene 
Ford,  James  K. 
Ford,  John  R. 
Forman,  Alexander 
Foster,  Wm.  Kent 
Francis  Louis 
Fraser,  James 
Frederickson,  C.  W. 
Fuller,  Mrs.  Mary  E. 

Gaillard,  Joseph,  Jr. 
Gallup,  S.  M. 
Gautier,  J.  H. 


Gillespie,  Mrs.  John 

C. 

Gillett,  Joseph 
Gilman,  Theodore 
Godwin,  Parke 
Goodridge,  F rederick 
Goodridge,  Mrs. Ezra 
R. 

Goodridge,  Mrs.  J. 
C.,  Jr. 

Goodwin,  James  J. 
Gordon,  Henry  A. 
Gordon,  Robert 
Gordon,  Wm. 
Graham,  Malcolm 
Gray,  John  A.  C. 
Gray,  Jno.  Clinton 
Gray,  J.  W. 

Green,  Edward  H. 
Greene,  Malcolm  C. 
Gregory  Charles  E. 
Gross,  Andrew 
Guernsey,  Dr.  Egbert 
Gunther,  F.  Freder- 
ick 

Hackley,  C.  B. 
Haight,  Henry  J. 
Haliday,  E. 

Hall,  Edward  S. 
Hallgarten,  Albert 
Hallowell,Col.  N.  P. 
Halstead,  Wm.  M. 
Hamilton,  William 
G. 

Hammond,  E.  A. 
Harbeck,  Henry 
Hardenbergh,  John 

A. 

Harriman,  Oliver 
Harrison,  Joseph  G. 
Hatch,  A.  S. 


Hawkins,  Col.  Rush 

C. 

Hawley,  D.  Edwin 
Hawley,  E.  Judson 
Hays,  Dewitt  C. 
Hemmings,  George 
W. 

Henshaw,  Mrs.  A. 

N. 

Herrick,  Mrs.  F.  P. 
Hewitt,  Abram  S. 
Hibbard,  George  B. 
Hieneman,  Emil 
Higenbotham,  Sam- 
uel B. 

Higgins,  A.  Foster 
Hinckley,  Henry  K. 
Hitchcock,  Hiram 
Hoe,  Peter  S. 
Holmes,  Samuel 
Hope,  Geo.  T. 
Howells,  Henry  C. 
Howes,  R.  W. 
Howland,  Horace 
Howland,  John 
Hoyt,  Alfred  M. 
Hoyt,  Mark 
Hoyt,  William 
Hubbell,  Henry  W. 
Hunt,  N.  Furman 
Huntington,  Charles 
R. 

I sham,  Charles  H. 
Isham,  Miss  Flora  E. 
Isham,  Wm.  B. 

James,  D.  Willis 
Jaques,  Henry  L. 
Jaudon,  Peyton 
Jay,  John 
Jenkins,  G.  W.  A. 
Johnson,  S.  Fisher 


jFellows  for  %ite 

Jones,  Edward 
Jones,  George  H. 
Jones,  H.  Madison 
Jones,  Mrs.  Paul 

Kelly,  Eugene 
Kennard,  T.  W. 
Kennedy,  H.  Van 
Rensselaer 
Kennedy,  John  S. 
Kennedy,  Rachel  L. 
Ketcham,  E. 
Ketchum, Edward  B. 
Ketchum,  Frank  M. 
Ketchum,  Landon 
Kilbreth,  J.  P. 

King,  A.  Gracie 
King,  Edward 
Kneeland,  Charles 
Konig,  Frederick 

Labagh,  Mrs.  M.  L. 
Langdon,  Walter 
Lamed,  Wm.  Z. 
Lathers,  Richard 
Lathrop,  Francis 
Lawrence,  Henry 
Lefferts,  Dr.  Geo. 

Morehead 
Lemish,  Geo.  H. 
Lewis,  Walter  H. 
Loomis,  Dr.  A.  L. 
Lord,  Daniel,  Jr. 
Lord,  Geo.  W.  T. 
Lord,  James  Brown 
Low,  James 
Lusk,  Graham 
Lusk,  William  C. 

Macomber,  Robt.  D. 
Macy,  Chas.  A.,  Jr. 
Macy, Francis  H.,Jr. 
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Macy,  MissM.  Nor- 
wood 

Macy,  Sylvanus  J. 
Main,  S.  A. 
Maitland,  Alexander 
Maitland,  Eliza  L. 
Maitland,  Mrs.  Mary 

J- 

Maitland,  Robert  L. 
Manton,  Walter 
Marbury,  F.  F. 
Marie,  Peter 
Martin,  Isaac  P. 
Mathews,  Edward 
McClure,  John 
McCormick,  Cyrus 
H. 

McCosh,  Dr.  An- 
drew J. 

McGuire,  Fred.  B. 
McKesson,  John,  Jr. 
McVickar,  Wm.  H. 
Mead,  Erastus  F. 
Melvain,  Robert  C. 
Melville,  Mrs.  Allen 
Merriam,  Charles 
Collins 

Merritt,  Edward 
Miller,  Edmund  H. 
Moller,  William 
Moore,  G.  F. 

Moore,  Joseph  T. 
Morgan,  Edwin  D. 
Morgan,  J.  Pierpont 
Morrell,  A. 

Morrell,  Daniel 
Morrell,  Wm.  H. 
Morrison,  George 
Austin 

Mott,  Thomas 
Moulton,  Mrs.  F.  A. 
Munn,  O.  D. 
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ttbe  ■fflational  ScaDemB  of  Destgn 


Nash,  Stephen  P. 
Neilson,  Wm. 
Newton,  Mrs.  Geo. 
Newton,  Win.  Ben- 
jamin 

Nichol,  Mrs.  Ben- 
jamin 

Nichols,  Effingham 
H. 

Nichols,  Win.  D. 
Nichols,  W.  S. 

Odell,  Andrew  J. 
Ogden,  Thomas  L. 
Olmstead,  Dwight  H . 
Olyphant,  Robert 
Olyphant,  Talbot 
Oothont,  Miss  E. 
O’Shaughnessy,  Mrs. 
J.F. 

Otis,  Dr.  F.  N. 

Park,  Mrs.  Edith  N. 
Parkin,  W. 

Parkin,  W.  W. 
Parsons,  John  E. 
Paxson,  William 
Pearsall,  Thomas 
W.,  Jr. 

Peck,  John 
Peckham,  Walton  N. 
Penfold,  Edmund 
Penfold,  Wm.  Hall 
Perkins,  C.  L. 
Perkins,  E.  H.,  Jr. 
Perkins,  Henry  C. 
Perkins,  Rev.  New- 
ton 

Pettis,  A.  P. 

Phillips,  Charles  H. 
Phoenix,  Lloyd 
Pierson,  Henry  L. 


Pinchot,  Edgar 
Pinchot,  Gifford 
Pinchot,  J.  W. 

Place,  J.  K. 

Platt,  Miss  Alethea 
H. 

Pond,  L.  S. 

Potter,  Edward  T. 
Potter,  Howard 
Potter,  James  Brown 
Prentice,  F. 

Pyne,  Percy  R. 

Quintard,  E.  A. 

Rathbone,  A.  H. 
Raynolds,  Charles  T. 
Read,  Gen.  Meredith 
Read,  J.  Edwards 
Reed,  J.  H. 

Reese,  Wm.  A. 
Rice,  Geo.  Sam. 
Richards,  Peter 
Riley,  Theodore  W. 
Robinson,  James  A. 
Robinson,  Mrs.  John 
A. 

Roche,  Richard  W. 
Rogers,  Dr.  J.  H. 
Rood,  Prof.  O.  N. 
Roosevelt,  Robert  B. 
Root,  Sidney 

Saltus,  J.  Sanford 
Sanford,  E.  S. 
Sanford,  Mrs.  M.  H. 
Sargent,  Geo.  Henry 
Satterlee,  Geo.  B. 
Sawyer  Edmund  H. 
Schermerhorn,  H.  A 
Schieffelin,  Sam.  B. 
Schuyler,  Charles  P. 


Scovill,  Thos.  L. 
Sears,  Major  C.  B., 
U.S.A. 

Shedd,  Wm.  G.  T., 

D.D. 

Shepard,  O.  H. 
Shepardson,  Tra  A. 
Shethar,  Samuel 
Simpson,  J.  B. 
Skaats,  Bartholomew 
Skidmore,  Wm.  L. 
Slade,  John  M. 
Sloan,  Samuel 
Smith,  Charles  S. 
Smith,  Clifford  E. 
Smith,  G.  W.  V. 
Smith,  Henry  B. 
Smith,  Isaac  T. 
Smith,  James  D. 
Smith,  Mortimer 
Smith,  S.  Newton 
Smith,  Wm.  Alex. 
Smyth,  J.  Kennedy 
Sneden,  John 
Sonntag,  W.  L. 
Southwick,  John  C. 
Spaulding,  H.  F. 
Spaulding,  Thos.  H. 
Speiden,  William 
Speir,  Gilbert  M. 
Spencer,  Harvey 
Spring,  Edward  A. 
Stewart,  Thos.  E. 
Stimson,  H.  C. 
Stokes,  Anson  Phelps 
Stokes,  Thomas 
Stout,  John  W.,  Jr. 
Streat,  James 
Strong,  Mrs.  Geo.  T. 
Strong,  Mrs.  Wm.  K. 
Stuart,  Joseph 
Sturgis,  Appleton 


Sturgis,  Russell 
Swift,  John  H. 
Swift,  Capt.  Wm.  H. 

Taller,  Edward  N. 
Thompson,  F.  F. 
Thompson,  Fred- 
erick 

Thompson,  Sam.  C. 
Thurber,  F.  B. 
Tiffany,  C.  L. 
Tinker,  James 
Tower,  D.  W.  C. 
Townsend,  John  P. 
Tows,  Coe  D. 
Tuckerman,  Ernest 
Turnure,  Lawrence 
Tweedy,  Edmund 

Underhill, Mrs.  E.  B. 

Van  Auken,  B.  H. 
Vanderlip,  Rev.  Geo. 

M. 

Van  Vleit,  Benson 
Van  Wagenen,  G.  H. 


ifellows  foe  %itc 

VanWagenen,  James 

A. 

Van  Winkle,  Miss  E. 
Vassar,  George,  Jr. 
Vernon,  William 
Viele,Gen.  Egbert  L. 
Von  Hoffman,  R. 

Wakeley,  Charles  C. 
Wales,  Salem  H. 
Walker,  Isaac  H. 
Waller,  Frank 
Ward,  Charles  H. 
Ward,  John. 

Ward,  Samuel  G. 
Warren,  J.  Kearney 
Warren,  James  S. 
Webb,  John  B. 
Weekes,  John  A. 
Wellington,  Isaac  B. 
Wells,  B.  S. 

Welton,  Mrs.  N.  J. 
Weston,  Edward 
Weston,  Henry 
Wheeler,  Dewitt  C. 
Wheeler,  T.  M. 
White,  Alfred  T. 
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White,  Andrew  D. 
White,  Leonard  D. 
White,  Loomis  L. 
White,  Wm.  A. 
Whitehead,  Chas.  E. 
Whitney,  Alfred  R. 
Wilson,  John  T. 
Winthrop,  Henry  R. 
Wisner,  Wm.  H. 
Wolcott,  Fred.  H. 
Wolfe,  Christopher 
Wolfe,  Mrs.  M.  A. 
Wolff,  Edward 
Wood,  David  A. 
Wright,  Louis  Bo- 
gart 

Wright,  Mrs.  J.  But- 
ler 

Wright,  William  P. 
Wyckoff,  Mrs.  E.  D. 
Wylie,  John  E. 

Youmans,  Mrs.  E.  L. 
Youngs,  Alfred 

Zabriskie,  Andrew  C. 


<§®PYKo©Knrii2). 


CELEBRATED  HATS 

AND 

LADIES’  ROUND  HATS  AND  BONNETS, 

AND  THE  DUNLAP  SILK  UMBRELLA. 


178  & 180  Fifth  Ave.,  bet.  2215  and  23D  Sts.,  and  181  Broadway, 
NEAR  CORTLANDT  St.,  NeW  YoRK  ; PaLMEP  HoUSE, 
Chicago  ; 914  Chestnut  St.,  Philadelphia. 


Gold  Medal  . -Awarded,  Paris  Exposition,  i88d.  Accredited  Agencies  in  All  Principal  Cities. 


Xhe  Barhydt  Summer  Art  School, 

Clifton  Park,  Saratoga  Co.,  N.  Y. 

Open  from  June  ist  to  October  ist.  Beautiful  scenery.  Large 
Studios  and  every  advantage  for  scholars  that  desire  to  learn  to  sketch 
from  nature.  For  full  particulars  address, 


JEROME  A.  BARHYDT, 

Clifton  Park,  Saratoga  Co.,  N.  Y. 


French 

Wall 

Papers 

(Cietonne 

Styles) 

Liberty 

Art 

Fabrics 

(Cotton 

Stuffs) 

JOSEPH  P.  McHUGH  & CO.  1 

invite  personal  inspection  of  their  f 

Special  Spring  Importations  % 

for  the  1 

INEXPENSIVE  DECORATION  OF  COUNTRY  ) 
PIOUSES.  J 

West  42d  Street— at  Fifth  Avenue.  | 

Wall  Papers— Carriage  Free  to  all  parts  of  the  States.  1 
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JAPANESE  ART. 


POTTERY  with  RARE  MARKS  and  GLAZES. 


Japanese  Paintings  of  Tosa,  Kano,  Shijo,  Ganku,  and 
Ukiyo-ye  Schools.  I^arge  collection  of  COLOR  PRINTS 
on  exhibition  and  sale  by 


MR.  TOZO  TAKAYANAGI, 

Mohawk  Building,  i6o  Fifth  Ave.,  cor.  21st  St.,  N.  Y. 


Lyceum  Theatre, 

(adjotning  academy  of  df.sign.) 

DANIEL  FROM  MAN Manager. 

Lyceum  Theatre  Stock  Company, 

— SEVENTH  ANNUAL  SEASON. 


The  Second  National  Bank 

OF  THE  CITY  OF  NEW  YORK 

— and  — 

FIFTH  AVENUE  SAFE  DEPOSIT  CO. 


Fifth  Avemie^  Corner  2jd  Street. 

(Fifth  Avenue- Hotel.) 


BONBONS, 

CHOCOLATES. 

Purity  of  Material 
and  Deliciousness  of 
Flavor  U nexcelled  ! 

r^JNDIES  carefully  packed  and  863  Broadway,  bet.'  S7th  and  18th  Sts.  j 

flipped  to  all  parts  of  the  150  Broadway,  corner  Liberty  St.  /-yORK. 

cou'.iTy  by  7nail  <?y  express.  • 2i  West  42d  Street,  near  5^^  Avenue  ) 

OUR  COCOA  AND  CHOCOLATES  FOR  EATING  AND  DRINKING 

FOR  SALE  BY  GROCERS  EVERYWHERE. 
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Novelties  in 
Fancy  Baskets 

AND  BONBONNIERES 

SUITABLE  FOR 
PRESENTS. 


Artists’  Packing  and  Shipping  Company. 


Will  receive  Pictures  by  freight  or  express  for  the  National  Academy 
and  other  New  York  Exhibitions,  or  for  any  other;  and  will  unpack  or 
pack,  hang,  clean,  and  repair  frames,  or  send  experts  for  any  service  in 
caring  for  or  arranging  collections  of  Works  of  Art.  Oils,  Water  Colors,  or 
Engravings  FRAMED  in  a Superior  Manner.  Collects  for  Exhibition.  No 
trouble  to  give  estimates  or  information. 

New  York  Agents  for  American  Circuit  Exhibitions. 

J.  H.  MILLS,  Pres., 

147  E 23d  Street,  New  York. 


Reproductions  of  on  Paintings,  Water  Colors,  Engrav- 
ings, and  Etchings.  Permanent  Carbon  Prints  made  In  all 
Colors.  Photographs  copied  or  enlarged. 


Special  arrangements  with  artists  for  publishing  and  copyrlght- 

JAMES  L.  BREESE. 


Ing  their  works. 


Art  Refei  'cncc  List. 

Frank  Bowles,  120  to  124  Fourth  Ave. 

. John  Chadwick  & Co.,  16  Jiast  l8th  St. 

F.  J.  Pfister,  171  Sixth  Ave. 

Hugo  Rosenstein,  424  Sixth  Ave. 

Mark  .Samuel,  Aquarist,  10  East  l6th  St. 

. L.  Castelvecchi,  143  Grand  St. 

Boxed  and  Shipped,  W.  A.  Avis  & Co., 
238  Fifth  Ave. 

Paintings,  Bric-.a-Brac,  and  Furniture  Removed  or  packed  and  shipped. 

W.  S.  Buuwortii  & Son  . . . 424  West  52d  St.,  Telephone,  1167B.  38th 

Studios  to  Let  .....  The  Fifth  Ave.  Studios,  543  Fifth  Ave. 

J.  M.  Hodgson. 

The  Am.ateur  Aquarist  . . . i6mc,  cloth.  111.,  $1.00,  M.  Samuel,  10 

East  i6th  St. 


Antiques  and  Furniture 
Antique  Objects  of  Art 
Artistic  Book  Binder 
Artists’  Materials 
Aquarium  Supplies 
Plaster  Casts 
Paintings,  Fine  Furniture 
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The  Decorator  and  Furnisher 


Is  a Monthly  Journal,  devoted  to  the  Furnishing  and  Adornment 
of  the  Home.  It  reflects  the  various  changes  that  occur  in  the 
Decorative  Fashions  with  a skill  and  comprehension  of  the  Art  of 
House  Furnishing  that  easily  place  it  at  the  Head  of  all  similar 
publications  in  this  particular  line. 

The  Department  of  FURNITURE  AND  FURNISHING 
Describes  and  Illustrates  the  Various  Appurtenances  that  go  to 
make  up  a Well-Furnished  Home. 

The  Department  of  TEXTILE  FABRICS  is  concerned  with  the 
use  of  Curtains,  Drapery,  and  Upholstery  Fabrics,  presenting  every 
month  Charming  Designs  that  will  render  the  Home  more  luxurious. 

The  Department  of  MURAL  DECORATION  concerns  itself 
with  the  decoration  of  Walls  and  Ceilings,  and  pays  particular  atten- 
tion to  Beauty  of  Design  and  Color  Harmony,  in  the  various  materials 
of  Tapestry,  Fresco  Painting,  Wood  Panelling,  Wall-paper,  etc. 

In  the  Department  of  AMATEUR  HOUSE  DECORATION 
the  Creation  of  a Home  is  the  object  aimed  at,  wherein  Elegance  does 
not  override  Comfort.  Designs  are  given  for  the  production  of 
Articles  of  Utility  and  Beauty,  from  materials  obtained  at  Trifling 
Cost,  and  Decorations  Suggested  that  depend  upon  Ingenious  Taste 
rather  than  the  display  of  wealth,  with  the  result  of  producing  Warmth, 
Richness,  and  Coziness. 

The  Decorator  and  Furnisher  is  published  by  the  Art  Trades 
Publishing  & Printing  Co.,  132  Nassau  Street,  New  York  City. 

SINGLE  COPIES,  35  Cents.  ANNUAL  SUBSCRIPTION,  $4.00. 

Sample  Copy  Free  on  Application. 
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THE  ONLY  ARTIST  PHOTOGRAPHERS 


DAVIS  & SANFORD 

246  Fifth  Avenue  (cor.  28th  Street),  New  York 

The  attention  of  all  interested  in  Art 
IS  invited  to  the  art  portraiture  by 
photography  produced  by  Davis  & 
Sanford,  who  solicit  a comparison  of  their 
work  with  that  of  painters  and  sculptors,  in 
respect  to  Composition,  Drawing,  Pose, 
Lighting  and  Picturesqueness  of  general 
effect. 

Attention  is  also  invited  to  their  method 
of  finishing  portraits  by  tJieir exclusive  pro- 
cess, called 

ARTIST-PROOF  PHOTOGRAVURE 

which  for  Softness,  Delicacy  and  Color  has 
never  been  equalled.  Visitors  to  Studio 
always  welcome. 

DAVIS  & S.\NFORD 

246  Fifth  Avenue  (over  Sypher  & Co.) 


. Manufacturer  of  . 


GEO.  F.  OF, 


Fine  Frames. 


Works  of  Art  Framed  with  Artistic  Judgment. 

4 Clinton  Place  (Eighth  Street)  - - Near  Broadway. 


To  write  well 

Always  use 

ESTERBROOK’S  STEEL  PENS. 

All  the  Popular  Styles  in  Great  Variety.  Also  Makers  of  the 
Celebrated  Falcon  Pen,  No.  o to  8. 

ALL  STATIONERS  HAVE  THEM. 

The  Esterbrook  Steel  Pen  Co., 

20  JOHN  ST.,  NEW  YORK. 

D.  DINAN, 

G I LD  ER. 

MANUF.^CTURER  OF 

LOOKING  GLASS  AND  PICTURE  FRAMES,  BRONZE 
FRAMES,  ETC. 

No.  63  East  i2th  Street, 

3 Doors  East  of  Broadway,  NEW  YORK. 

PICTURES  CLEANED  AND  VARNISHED.  OLD  FRAMES  REGILT,  ETC. 


D.  B.  BUTLER 

398  FOURTH  AVE.,  N.  Y.  CITY 


PICTURE 


UNIQUE  DESIGNS,  AND  SPECIAL  PATTERNS 
IN  OVAL  FRAMES.  STYLES  OF  FRAMING 
OF  PAST  PERIODS  FAITHFULLY  REPRO- 


FRAMER 


DUCED. 


PAINTINGS  RESTORED.  FRAMES 


REGILDED. 


10 


I 


E W DEVOE  & CO.’S 


Artists’  Materials 

Fulton  St.,  corner  William,  New  York  City 

MANUFACTURERS  AND  IMPORTERS  OF 

Supplies  of  every  kind  for  Oil  and 
Water  Color  Painting, 
Miniature  Painting,  Tapestry  Painting, 
China  Painting, 

Pyrography,  Etching,  and  Modelling. 


ArcJiitects^  and  Engineers^  Supplies . 


F.  W.  De  Voe  & C.  T.  Raynolds  Co. 

NEW  YORK  AND  CHICAGO. 


STANDARD  FICTION. 


Xonia  Doone. 

Exmoor  Edition.  Authorized  American 
Edition.  With  new  preface  for  Ameri- 
can readers.  By  R.  D.  Blackmore. 
3 vols.,  i6mo  . . . . $3  75 

Half  calf,  gilt  tops  . . • 7 50 

Jibe  1fiutial6. 

Hildegarde  Edition.  Uniform  in  style 
with  the  Exmoor  Edition  of  “ Lorna 
Doone.”  By  Baroness  Tautphceus. 
2 vols.,  l6mo,  gilt  tops  . . $2  50 

ITbe  Stoi's  of  /ibargrcDcl. 

By  a New  Writer.  Being  the  Fire- 
side History  of  a Fifeshire  Family. 
Copyrighted  American  Edition,  uniform 
with  “Ships  that  Pass  in  the  Night.” 
l2mo,  cloth  . . . . $i  00 


Ipratt  iportraits. 

Sketched  in  a New  England  Suburb. 
By  Anna  Fuller.  Third  Edition. 
l6mo,  paper,  50  cents  ; cloth,  $i  00 


B Xiteiavg  Couitsbip. 

Under  the  Auspices  of  Pike’s  Peak. 
Fourth  Edition.  By  Anna  Fuller. 
i2mo,  illustrated  . . . $i  00 

Sbe  Kjomc ; ov,  Xife  in  Svveben. 

Fredrika  Edition.  By  Fredrika  Bre- 
mer. U niform  with  Exmoor  Edition 
of  “ Lorna  Doone.”  2 vols.,  i6mo., 
gilt  tops  . . . . . $2  50 

Ships  that  pass  in  tbc  IHigbt. 

By  Beatrice  Harraden.  i6mo,  cloth, 
.fi.oo  ; paper,  50c.  35th  thousand. 


For  sale  by  all  Booksellers 


G.  P.  PUTNAM’S  SONS 


27  West  23D  St.,  New  York  City 


J.  H.  LEWIS.  J.  H.  LEWIS,  JR. 

J.  H.  LEWIS  & SON, 


MANUFACTURERS  OF 

FINE  ARTISTIC  PICTURE  FRAMES, 

1323  Broadway  (Above  34th  Street). 

OLD  FRAMES  RE-GILX.  GILDING  FOR  THE  TRADE. 


TiE]ST.A^XJT?.-A_TT:iXJT?., 

22  W^est  23d  St.,  opposite  Fifth  Avenue  Hotel, 

(formerly  and  for  35  years  Broadway,  corner  13th  St.),  desires  to  inform  his  patrons  and 
the  public  generally  that  he  has  no  branch  establishments  in  any  other  part  of  the  city. 

Banquet  PI all  Suitable  for  Large  Dinners,  Receptions,  or  Theatre  Parties. 
Iteceptions,  Luncheons,  and  Dinners  Served  at  Private  Residences. 
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ART  DEPARTMENT 


ADELPHI  ACADEMY, 

Lafayette  Ave,,  St.  James  and  Clifton  Places,  Brooklyn. 

One  of  the  best  appointed  Art  Schools  in  this  country.  Elementary,  Antique, 
Still  Life,  and  Life  Classes.  In  Charcoal,  Oil,  Pastel,  and  Water  Color.  Two  daily 
sessions  from  9 to  12  M.  and  l to  4 p.m.  Evening  Classes  on  Tuesday,  Thursday,  and 
Saturday  from  7.30  to  10  P.M.  Terms  for  daily  classes  ; fio  for  a term  of  ten  weeks. 
Evening  classes  : $5  a term.  Professok  J.  B.  WHITTAKER, 

Head  of  Department. 

The  following  extract  of  an  interview  with  Mr.  A.  T.  Lucas,  member  of  the 
“ Societe  Nationale  des  Beaux  Arts,”  by  the  distinguished  Paris  correspondent  of  the 
Brooklyn  Eagle,  Emma  Bullet,  shows  the  character  of  the  instruction  given  in  the 
Academy. 

“ I shall  be  ever  grateful  to  Professor  Whittaker  for  his  kindness,  and  for  what  he 
has  taught  me,”  said  Mr.  I.ucas  to  me.  “ The  first  lessons  are  the  more  important, 
because  one  is  the  more  impressionable,  more  eager.  They  go  deeper  than  things 
taught  in  after  life,  when  one  begins  to  have  opinions  and  theories  of  one’s  own.  I 
innst  say,  I have  only  had  to  continue  in  the  way  in  which  I was  taught  ■when  I came 
abroad." 


Photographer 

Corner  Eighteenth  Street  and  Broadway, 

New  York. 

Corner  Bond  Street  and  Fulton  Street, 
Brooklyn. 

Ivorette  Imperials, 
$10.00  per  dozen. 
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THE  SOCIETY  OF 

AMERICAN  ARTISTS 

WILL  HOLD  ITS 

ANNUAL  EXHIBITION 


AT  THE 

Galleries  of  the  American  Fine  Arts  Society 

215  West  57th  Street 

FROM  MARCH  I 2TH  TO  APRIL  1 4TH 


Sole  agent  for  the  celebrated  Dresden  Raphael  Mengs 
Pastel  Colors.  Publisher  of  Art  Handbooks. 


HEjYR  y leidel, 

MANUFACTURER  AND  IMPORTER  OF 

A rtists  Materials. 


OIL,  WATER,  PASTEL,  TAPESTRY,  & CHINA  COLORS. 

DECORATORS’  SUPPLIES. 


Draughtsmen’s  Requisites,  Mathematical  Instruments, 
Etchers’  Tools,  and  Copper  Plates. 


WHOLESALE  AND  RETAIL. 

FRAMING, 

FINE  ARTS, 

GILDING. 


901  & 903  Sixth  Avenue,  Cor.  51st  St.,  New  York. 


Catalogue  Free  by  Mail\ 


(Part  I.— Oil-Color  Materials. 

II, — Water-Color  Materials, 
f “ III. — Pastel  and  Crayon  Materials. 
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be  Iktiicberbocher  press  = 

(G.  P.  PUTNAM’S  SONS,) 

27  and  2g  I Vest  2jd  Street,  New  York, 

WORKS.  NEW  ROCHELLE,  N.  Y. 

MAKES  A SPECIALTY  OF  EVERY  DESCRIPTION  OF  FINE 
PRINTING  WORK. 

ESTIMATES  GIVEN  FOR  PRINTING  PRIZE  THESES,  ESSAYS, 
PAMPHLETS,  ART  CATALOGUES,  ETC. 

BOOKS  AND  PAMPHLETS  ARTISTICALLY  BOUND. 

CORRESPONDENCE  SOLICITED. 
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M.  Knoedler  & Co. 

SUCCESSORS  TO  GOUPIL  & CO. 

Respectfully  invite  attention  to  their  Galleries  containing  choice 

OIL  PAINTINGS 


From  the  easels  of  eminent  foreign  artists  as  well  as  the  most  noted 
American  painters. 

WATER-COLOR  DRAWINGS 


Very  Complete  Collection  of  ETCHINGS  and  ENGRAVINGS. 

A Special  Study  made  of  Artistic  and  Appropriate  Framing 
SUITABLE  HOLIDAY  GIFTS. 


170  Fifth  Avenue,  Cor.  Twenty-Second  Street, 
New  York. 


KLACKNER’S 
AMERICAN  ETCHINGS 

New  Subjects  Constantly  Being  Issued. 

Purchasers  of  my  Co/>yrighted  Etchin°;s  and  Engravings 
have  an  absolute  protection  from  the  inferior  reproduction  to 
which  all  imported  prints  are  liable — there  being  no  inter- 
national copyright  law  ; so  when  you  are  visiting  our  stores  in 
any  part  of  the  United  States,  don’t  fail  to  asU  for  Klackner’s 
American  Etchings  and  Engravings. 

Klackner’s  Portfolios  and  Stands. 

Stands  made  of  Ash,  Oak,  Cherry,  Mahogany,  or  Ebony. 
Portfolios  covered  with  Linen  and  half  Morocco 
Leather  in  all  sizes. 

C.  KLACKNER,  5 East  Seventeenth  Street,  New  York. 


SPLENDID  STUDIOS 

With  fine  north  light,  etc.,  on  14th  Street,  near  Union  Square  and 
Fifth  Avenue,  with  steam  heat  and  elevator.  Rents  from  $15  upward. 
Possession  at  any  time. 

For  particulars  apply  to  the  owner, 

W.  JENNINGS  DEMOREST, 

15  East  14TH  Street,  New  York 
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